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The Books of 
A SINGING SCHOOL 


OUR FIRST MUSIC — Complete in itself; for the teacher 


OUR SONGS 


MERRY MUSIC Each complete in three units; 
a. Student’s Edition 


WE SING b. Book of Accompaniments 


OUR LAND OF SONG -¢. Teacher’s Manual 


MUSIC EVERYWHERE 


This book is complete and unabridged 

in contents, and is manufactured in strict 

conformity with Government regulations 
for saving paper 


Dear Boys and Girls: 


Do you ever think what a privilege it is to live in our country? Do you 
know what the American writer, Dorothy Canfield Fisher meant when she 
said, “ America has never yet felt ill-will for a single child within its border ”? 


In a song by Samuel F. Smith, which you know very well, America is called 
“Sweet land of liberty.” Hugh Walpole, an English author, tells us what 
it means to live in such a country — “ Here, you can keep alive those qualities 
that have always distinguished a free land: friendliness, fair play, good 
humor, love and respect for our fellow men. So long as those qualities live, 
democracies and freedom will live.” 


This same idea was beautifully expressed by a child in the New York City 
schools, who said, “We should smile at people and say ‘thank you’ and 
‘please’ and help lame men and blind ladies across the street. Then we 
won't ever have war.” 


In this book are many American songs. Several tell about the beginnings 
of our country and the great men who have made it. Some are old songs 
which come to us from our earlier days. Many are new. But there are also 
brave, lovely songs from lands across the seas, songs which are the heritage 
of good American citizens. 


As you sing, play and dance together, may you grow into fine citizens — 
proud that you are Americans! 
The Editors and Publishers 


but of many other things 


OH! SUSANNA 


STEPHEN C. FOSTER STEPHEN COLLINS FOSTER 
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1.I come from Al-a - ba-maWith my ban-jo on my knee, 
It rained all day thenightI left, Theweath-er it wasdry, 
2.I had a dreamthe oth-ernight When ev -’ry-thing was still, 
The buckwheat cake was in her mouth, The tear was in her eye; 
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I’m going to Lou’-si -a-mna, My Su-san-na for to see. 

The sun so hot I froze todeath,Su-san-na, don’tyou cry. 
I thought I saw Su-san-nadear A-com-ing downthe hill. 

I_ said,“I’mcom-ing fromthe south,Su-san-na, don’tyou cry.” 


come from Al-a - ba-maWith my ban-jo on my knee. 


watch her was a _ fear-somesight! She beat the eggs, both 
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thought by some,was thought bysome to be quite cru-el. 


THE KANGAROO is a quadruped 
But there must be something wrong, 
For his front legs they are much too 


short 


Or his hind legs much too long. 
— David Stevens 


WHERE GO THE BOATS? 


ROBERT LOUIS STEVENSON PETER W. DYKEMA 
Smoothly 


Dark brown isthe riv-er, Gold-en is the sand. It 
Greenleaves a- float-ing, Cas-tles of the foam. — 


flows a-long for - ev- er, Withtrees on eith-er hand. 
Boats of mine a - boat-ing, __ When will all come home? 


riv- er, a  hun-dred milesor more, Oth-er lit-tle 


(a SS 
S17 A SY 7 SY SS UB. - RET K ED, - BE ee 
G ie 


BRIGHT COLORS 


STEPHEN FAY MAGYAR TUNE 
Brightly 


Bring-ing lightand joy to me, Col-orsbright I love to see; 
Glow-ing col-ors warmandbright Singa song of life and light, 


Col-ors sing a se-cret song of life’s sweet gar - den; 
Sing a song of all the things that make hearts hap - py, 
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Bring-inglight and joy to me, Col-orsbright I love to see; 

Glow-ing col-ors warmand bright Sing a song of life and light, 


All their charmsandbeau-ty make a_rain-bow for me. 
All theircharms andbeau-ty make a rain-bow for me. 


SLEEP, BAY, SLEEP 


STEPHEN FAY WOLFGANG AMADEUS MOZART 
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1.Sleep, lit-tle joy of my heart, Moth-er’s rare jew-el thouart. 
2.Sleep, lit-tle joy ofmy heart, Moth-er’s sweet lambkin thou art. 
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Yet I mustlose thee a - while, Missthy bright in-no-cent smile. 
Sleep inthywarmdown-y nest, Alllit - tle babies must rest. 
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Go tothylandfara-way, Therewiththe fair-ies to play, 
Dream of thy won-der-ful land, Play on its sil-ver-y sand, 


Then fromthat mag-i-cal shore Comebacktomoth-er once more. 
Then fromthat mag-i-cal shore Comeback to moth-er once more. 


AN ECMO 16 Ca LLING 
RUTH HARRISON SWISS TUNE 
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An ech-o 
Faster mf 


is call-ing far a-way, far a - way. 
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Sings my song once more and a-gain, It singsmy song once 


more Bed a-gain. In the ech-o my song is 


liv.- ing, It lives in my heart al - way. 


On the Alpine height 


Stands the mountaineer. 


s 


Hear his merry song 
Ringing loud and clear, 
U-li-i-li-o! U-li-o! 

— Maurice Talbot 
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THE CIRCUS BAND 


ANONYMOUS MARY ROOT KERN 


In march time 


1.Br-rum, br-rum, br-rum-ty-tum-ty tum. Oh,whenthe cir- cus 
2.Br-rum, br-rum, br-rum-ty-tum-ty tum. And whenthe band be- 


comes to town it holds a grand pa-rade,_ With all the chil-dren 
gins to play it makes a splen-did sound,With all the peo-ple 


fol-low-ing on a nev-er a one a - fraid.— The 
lis-ten-ing there from ev-er so far a - round_ The 


char-i-ots all are ae the cag-es are red and green, 
lead-er then gives the sig-nal, the clown loud-ly beats the drum, 


And best of all the clown is there withdrum and tammboueiti 
And ev-ry-onebe-gins toplay as down thestreet they come. 


Br-rum! Br-rum! Br-rumty a aie tum, Too-too-tle too tum ane 


JOSE AND ROSITA 


HELEN FITCH SPANISH TUNE (Extended) 
p Brightly 


Come out, Jo- se” and Ros-i-ta,— Oh,run on ea-ger feet,_ 


*Pronounce "Ho-say" 


TO CARPMENCITS. 


RUTH HARRISON COSTA RICAN TUNE 


In tango time 


Go lit-tle mes-sage___ to Car-men- ci - ta, __ 


And tell her gen- fia I’m wait-ing yet, 
— Andtell her gen-tly__. ’mwait-ing yet; 
And tell her gen-tly____ that ’ll not wait;— 


—— 
— Un-til the day comes when] shall meet her,_ 
— I’llser-e-nade her__ whenI shall meet her,_ 
— T’mser-e -nad-ing____ a: sefi-or- i - ta__ 
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_. Till then howcanI- 
But, pray,howcanI un-til we've met?_ 


— Who'll come te to meet me, and not be late._ 


GQyvetvy DANCER 


MARGERY ARMITAGE HUNGARIAN TUNE 
Gaily 


a 
‘AQUA: GEL 2 al 


1. Love-ly girl with ros- y cheek,Cometo the fair! 
2.Love-ly girl with laugh-ing eyes, Joy-ous and gay. 


Wearyour gai-ly col-oreddress, Bind up your hair. 
All the youthshavecome to town, Bright is the day. 


Arms a-kim-bo  stampandtwirl, Dain-ty skirts are 
Dance your gyp-sy  stepsjust so, Gyp-sy cheeks are 
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all a-whirl,Come to the fair! 
all a-glow, Joy-ous and gay. 


QUACK, QUACK! SAID THE DUCK 


ANONYMOUS WILLARD THOMPSON 
Brightly 


oth-er duck, too... “I ~— would-n’t be a girl Witha 


bon-net and a curl, I would-n’t be a_ girl, would 


GIRLS 


your “I  would-n’t be a duck,’said one lit-tle girl, 


yy Nl omnes 


feath-ers on my back and not a word but ‘quack’, I 


AutL A little slower 
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just as it is, And I hope yowllthink so,  too,_ 


I think it’s good luck that a duck is a duck, 


And a Sirkee is 2 girl; don’t yOu 


When the cows come home the milk is coming; 
Honey’s made while the bees are humming; 
Duck and drake on the rushy lake, 
And the deer lives safe in the breezy brake; 
And timid, funny, pert little bunny 
Winks his nose, and sits all sunny. 

— Christina Georgina Rossetti 
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221 Columbus Avenue, 
Boston, Massachusettse 


Dear Boys and Girls: 


Here we are again on the Music Road! As your many happy 
letters to me have shown, this means more good times ahead 
for all of us. 

Of course you will not forget the pleasant journeys you 
had with "OUR SONGS" and "MERRY MUSIC". In "WE SING" you 
will find new merry songs, you will make up more tunes, you 
will again play on instruments, you will make little plays 
with action and dancing, and you will hear more music by 
great composers. 

Because we so enjoy making our own tunes and writing 
them down, because we enjoy finding out what great composers 
have written, and because we wish to learn as rapidly as we 
can all about music, we are starting our trip along the 
Music Road very early in the book and will spend much time 
on that pleasant journey. 

Do any of you remember the two tunes which appeared at 
the beginning of the Music Road in "OUR SONGS" and "MERRY 
MUSIC"? 
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You may remember that you found scale patterns and 
chord patterns in these and other songs. In "WE SING" you 
will meet not only these old friends, but new and lovely 
tone pictures and all sorts of lilting and tripping rhythms. 


Happy journey to you on the Music Road! 


mens 


our way along the Music Road 


GAY OCTOBER 
H. W. L. 7 | HARVEY W. LOOMIS 


1. Heigh-ho! Gay Oc-to-ber! Crim-sonleaves rus-tle down. 
2.Heigh-ho! Cold Oc-to-ber! Though you smile pass-ing by. 
ee 


Heigh-ho! Gay Oc-to-ber! Soonthey turn brown. 
Heigh-ho! Cold Oc-to-ber! Hear the winds _ sigh. 


this tune? And can you finish the words 
and choose a title for this little song? 


TUNEFUL TIM SAYS: Can you finish 7) 


Crim-son leaves, sky of blue H) 


There are patterns in the picture, Ry 
There are patterns in the song. 

Shall we see if we can find them 

As we sing our way along? 


dddllld CBR PPAR EGIAR 


PAGQRNING PRAYER 


STEPHEN FAY HARVEY W. LOOMIS 
tie devotion 


1. Fa-ther, we pray, Guard us to - day; 
2. Fa-ther, we pray, Show us Thy way; 


Keep kind-ly watcho’er us At work or at play. 
Teach us Thy ho-ly word To hear ando ~- bey. 


NIGHT AT CAMP 


HELEN FITCH SAMUEL DRAKE 


1.Through sum-mer twi-light a bu-gle is ech-o-ing, 
2. Cool is the nightwind,and fra-grant with ev-er-green, 


Done are the pleas-ures of swim-ming or tramp. 
Stars are re - flect-edwhere wa- ter is deep. 


Owls are a - wake Down by the lake, 
Drow-sy good - night, Out with the light. 


Star-light and qui-et are o -ver the camp. 
Now all the camp-ers are go-ing to sleep. 


RUTH HARRISON BETSY ADAMS 


In march time 


.Now, let us sing our  mer-ry, mer- ry song, For we are 
Hike,hike a - way; we’ll whis-tle thro’ the day, For we are 


ore 


gay and we’re hap-py as we sing and swing a - long. 
gay and we’re hap-py as we swing a - long our way. 


Camp-ers are a - wak - ing, Nowthe day is born, 


7, 4, 
Toot! toot! toot! goes the break - fast horn, So 


ver-y, ver-y mer-ry in the morn, oh! 


Let's write more verses about camp life. 


LADY MOON. 


DAVID STEVENS GRANT PETERSON 


1. La-dy Moon lives far a-way; We 
2. Tho’ sherules the eve-ning sky, When 
3.Whenthe sun, at close of day, Has 


do not see her light by day. When the sum-mer 
day-light comes she’s rath-er shy; Off she trav-els 
done his work, he goes a-way; Then,with all her 


night is clear, She al- ways seems to be quite near. 
out of sight, To shine in some far dis-tant night. 
star-ry train, Our La-dy Mooncomes back a - gain. 


¢PARROW IN THE GARDEN 


DAVID STEVENS HARVEY W. LOOMIS 


1.There’sa spar-row in the gar-den;he is chirp-ing in the rain. 
2. For he does not mind the weath-er, onthe food his mind is set; 


If Ithrowhim out somecookiecrumbs,]’m surehe’ll come a-gain. 
And he swallows crumbs much betterwhen they’rejust a lit - tle wet. 
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TUNEFUL TIM SAYS: Can any of you sing the lower 
notes on the last staff? If so, listen and hear how nicely your 
voices “blend” with the voices singing the upper notes. 


MUSIC EVERYWHERE 
A. W. WARREN ADAMS 
Not too slowly 


1. Bells, bells, hearthemring-ing,Hearthempeal a mer-ry rune; 
2. Brooks,brooks,hear them rippling, Hear them trickling here and there; 


Birds, birds, hearthemsing-ing Such a hap-py tune. 
Winds,winds, hear themsigh-ing; Mu-sic ev-’ry - where. 


ROW YOLIR BOAT (Round) 


This is called a "round." The voices 
singing the second part may start at 
I when the first part has reached II. 


TRADITIONAL TRADITIONAL 
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RUTH HARRISON PUERTO RICAN TUNE 
Whimsically 


used to eat my milk and my rice 


ies 
2.1 used to like my veg’-ta-bles green, 


And or-angejuice,too, for I thought they were nice; 
Withcorn-bread,be-causethey were fit for a queen; 


But now I eat my food,as you see, 
But now I choose my food,as you see, 


For Vi-ta-min A or for Vi-ta-min B. 
EPIPEP For ViltacminwC: or for: Victaa ee 


Are you watching for the rhythm patterns in the pictures? 
On a few pages, the little notes tell what rhythm the 
design is picturing. See if you can find the others. 


whUE FORTUNE TELLER 


DAVID STEVENS JOHANN STRAUSS 
In waltz time. ————— 


1. A maid-en walked one day a - lone, And met by 
2.“Now stay and have your for-tune told.’ So spoke the 
3. “I see a _ rich and hand-someknight, All clad in 
4. Then spoke the maid, “I want no knight; I do not ~ 
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chance a gyp - sy crone, An a - ged dame, who 
an-cient gyp- sy bold; “I'll tell you right, I'll 
shin- ing ar - mor bright, He walks and talks in 

care for ar -mor bright; The lad I choose shall 


stopped to say, “Oh, maid, this is your for-tu-nate day!” 
tell youtrue, Thethings I see will hap-pen to you.” 
lord - ly pride, And vu shall be his beau-ti- ful bride.” 
wear a smock,And I _ shall wear my dim-i - ty frock.” 


PRACTICING 


STUART B. HOPPIN R. KREUTZER 
Steadily 


(Hum) 


(hum) 


that re-frain. Per-haps he’ll learn it ver-y soonAnd then we 
(hum) 


hopethat he will play an-oth-er tune, 
(hum) 


Breathe anywhere, but at different places. See how 
smooth and "'violin-like'’ you can make the tune sound. 
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RUSSIAN CRADLE SONG 
J. LILIAN VANDEVERE GLADYS PITCHER 
fp Quietly mp 


Sleep, oh *ba - bush-ka mine! Cold winds are wail - ing. 
Sleep,then, oh *dush-ka mine! Day-light is fail - ing. 


Warm is thy  cra-dle nest, Soft as the snow. 
Bright, on thy cra-dle nest, Fire- light will glow. 


*Russian terms of endearment. 


THE $EA’S LULLABY 
STEPHEN FAY BLOCK ISLAND TUNE 
With rolling motion. 


1.Hark to the rest-lesssea, Ev-er in mo-tion; 
2.Soft soundsits lull-a - by, Lowsingsthe bil-low. 


What can your mean-ing be, Dark roll-ing 0-cean? 
“Sleep, all who wak-ing lie, Peace be your pil-low.” 


AUTUMN 


MARY DE HAVEN CZECHOSLOVAKIAN TUNE 
Plaintively mf 


1. A breeze came out of the North one day, 
2.The plain - tive mes-sage he had tome stell 
3. Be - yond the cur-tain of pur - ple _ haze 


And cried, “Sep - tem-ber’s be - gun!” 
Be - came a ten-der re ~-  frain, 
There woke an an - Swer- ing sigh! 


Then swift - ly, mourn-ful-ly sped a - way 
And thro’ the twi-lightthere sad - ly fell 
Her fond com - pan-ions of sun - ny’ days 


To whis-per that sum-mer was done. 
The sil-ver- y tears of the rain. 
Were bid-ding the sum-mer good - bye. 
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LETRING GLLY 
Jabay: J. LILIAN VANDEVERE 


With sustained “nm” 


1. A bee with a hum, hum, hum,— 
2.They hap-pened to come, come, come,— 


-_ 


boy with a drum, drum, drum,— 


d eachbrought a chum, chum, chum,— 


A girl with a plum, A bird witha crumb, 
A duck that wasdumb, A goose that was glum, 


A cow chew-ing gum, gum, gum. 
They sat on my thumb, thumb, thumb. 


L@VELY EVENING found) 


Here is another "round" which 
can be sung in two or three parts. 


TRADITIONAL | TRADITIONAL 
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sweet-ly ring-ing,sweet-ly ring-ing! Ding,dong,ding,dong,ding,dong. 
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Te TRADE PARIS 


J. LILIAN VANDEVERE GLADYS PITCHER 
Not too slowly 


1. The cir-cus is a jol-ly placefor an-y_ one to 
2.While all of us are watch-ing him with fright-ened lit- tle 


be, Withthings to eat andthings tohearand | | 
squeals, He swings up-on his high tra-pezeand 


man-y thingsto see; But I sit ver-y 
dan-gles by his heels. And tho’ I al-ways 


qui-et-ly with Dad-dy’shand to squeeze, And 
look at him, and like him best of all, Some- 


ritard. 
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watch the ac-ro-bat-ic man whoclimbsthehigh tra - pet 
times I havethe aw-ful thought,sup-pose that he should fall! 
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CHOICE COLORS 


MARY DE HAVEN BARBARA WENTWORTH 
With motion 
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1.I like the green that spring will wear, I like the 
2.1 like the pink when day’s be-gun, I _ like high 


like the bronze of 


blue that sum-mer can share, I 
noon, all gold-en with sun, I like the shade of 


—“—— 
ear-ly fall, But snow-flakesbest of all.—— 
ros-y gray, When twi-light ends the day. 


FATHER, TEACH ME 


JANE E. LEESON CARL MARIA VON WEBER 


Fa-ther, teach me day by day Thy sweet les-son 


to o = bey; Sweet-er les-son can-not_ be 


Lov - ing Thee. who first loved me. 
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NIGHT AND DAY 


ETHEL CROWNINSHIELD FRENCH TUNE 
, Quietly mp 
S, ae 


1.Sil-ver moon that walks in the dark-ness, Lift-ing up your 
2. I amwatch-ing here at my win-dow, Thoughyou are so 


lamp in the night! Sil-vermoonthat watch-es the chil-dren, 
far, far a - way. Slow-ly now the star-lightis fad-ing,— 
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Keep-ing ev-’ry one in your sight! You are not a-lone, the 
You must wait a-lone for the day; Nowyourlampis out, I 


lit-tle starsclose by Walk be-side youthere in the sky!_— 
can-not see your face;Soon the gold-en sun takes your place!_ 
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Trees errr err ner 


AY TRE END OF DAY 


DAVID STEVENS WERNER JANSSEN 
Quietly 


1. Day now is end-ing, Soft-ly theshad-owscreep; 
2. Far,far to west-ward Falls now the sink-ing sun; 
3. Soft blows the south wind,Peacecomesin si-lence deep; 


Day now is end-ing, The earth goes to sleep. 
Day now is end-ing And soon will be done. 
Day now is end-ing, Theearth goes to sleep. 


MARGERY ARMITAGE HARVEY W. LOOMIS 
Smoothly 


1.I sail the sil-ver moon- path, A Bes of 
2.1 sail the sil-ver moon-path; The sil - ver 


shin-ing light; Withthe sil - ver spray a- 
is my own,-— For the shin-ing stars will 


round me I feellikea king for to - night._ 
guide me;Thecrest of a wave is my throne, 


LUDWIG VAN BEETHOVEN 


THE DANCING BEAR 


DAVID STEVENS HARVEY W. LOOMIS 


In waltz time 
= 


1. We all went to the ome ran And we saw man-y 
2.When hedanced to a live-ly air,__. How the peo-ple all 
3. But the bear did-n’tseem to care; Our a -muse-ment he 


Bo, things there, But we all weremostcharmed,Al-tho’ 
stopped to _—stare!_. When he shoul-dered his staff, Itmade 
seemed to  share._ Whenhe felt real-ly droll, He’dturn 


some-what a - larmed,When we first saw the danc-ing bear.__ 
ev -’ry-one laugh At the won-der-ful danc-ing bear.__ 
o -ver and roll, That ri -dic-u-lousdanc-ing bear._— 


TUNEFUL TIM SAYS: 


Can you finish this tune and 
write some words for it? 


We VWOLGS 


STEPHEN FAY RUSSIAN TUNE 


1. Flow, Moth-er Vol - ga,  nev-er cease, 
2.Flow, Moth-er Vol - ga, by your side 
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Teach to all men the ways of peace. 
Long may your chil-dren  safe-ly bide. 


Stead-fast to all thro’ smiles and tears, 
Bring them your boun - ty, rich and free, 


Friend of the poor for  count-less years. 
Friend of the friend - less ev-er be. 


Falling, falling everywhere, 

* See the snowflakes white and fair. 

; They are whirling ‘round and ’round; 
See them gathering on the ground. 


As the snow is gently falling, 

af _ Hear the North Wind loudly calling. 
cy Little children sliding go, 

: How they love the ice and snow. 

— Grade Four, Claflin School, 


Newton, Massachusetts, 
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BRING & TORCH, JEANNETTE, MABELLA 


Translated by BERTA ELSMITH OLD FRENCH CAROL 


ist Group 


1.Bring a torch, Jean-ette, Is-a ~- bel - la, 
2. Soft - ly now,— His bed is so nar - row, 


Drinta. a »..torch to His man - ger _— bed! 
Soft - ly now, for a mo - ment stay. 


2nd Group 


This is Je - sus, good folk of the vil - lage, 
Come quite near, see how charm-ing is Je - sus, 


Christ is born, hear Ma - ry’s” warn - ing: 
See__ how white, oh, see how ros - y! 


Hush! hush! Ma-ry so_ sweet, so_ gen - tle! 
Hush! hush! hush! see, He smiles so_ sweet - ly, 


Hush! hush! love-ly the new-born Child.— 
Hush! hush! do notdis-turb His sleep!__ 


: QUITE DIFFERENT 
! MARY DE HAVEN 


In waltz time 


POLISH TUNE 


1.““Come to the barn-yard, Ol-ga, Chick-ensare there to be fed.” 
2.“Come tothe kitch-en, Ol-ga, Bak-ing is there to be done.” 
3.“Come tothe gar-den, Ol-ga, Hoe, for the weeds have grown tall.” 
4.“Come tothe vil-lage, Ol-ga, Danc-inghas start-ed, I know.” 


“WhyshouldI gothere,Moth-er? I’drath-er lie here in bed.” 
“WhyshouldI gothere,Moth-er? I’drath-er lie in the sun.” 
“Why shouldI gothere,Moth-er? I real-ly think I’m too small.” 
“Yes, I  willhur-ry, Moth-er, I am all read-y to go.” 


DESCANT 


Ah! Moth-er, Moth-er, Ah! 


ALLELUIA (Round) 


TRADITIONAL TRADITIONAL 


Here is another "round" 


/ 


CLOCKS (Round) 
TRADITIONAL OLD ROUND 


Hear the  stee-pleclockgo tick tock, tick tock, 
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tick-a tack-a_ tick! 
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ta THE TIMBER 
Ben DANISH GAME SONG 
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When I pull,you push a-way, So it saws and saws all day. 


Back and forththe saw goes, Back and forththe saw goes! 


Partners face each other in two lines; join both hands, 
and by alternate pulling and pushing imitate the move- 
ment of the saw, two movements to each measure. 


THE NUNTERS RETURN 


Adapted from the original by D. S. ESKIMO INDIAN TUNE 
aes. 
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1. Now the might-y hunt-ers, Bold skil-ful hunt-ers, 
2.Meat to storefor win-ter, Long sun-less win - ter, 
3. Fur to makeour par-kas, Warm shag-gy par - kas, 


Come,bring-ing meat and fur, Wal-rus, seal and big fat bear. 
None shall go hun-gryhere, Foodwe’llhave to feed us well. 
None shall go shiv-ringhere, Furs we’llhave to keep us warm. 


Comethemight-y hunt-ers fromthe great white plain. 
Come the might-y hunt-ers from the great white plain. 
Come the might-y hunt-ers from the great white plain. 
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TORN TRIE GLAMES OVER 


TRADITIONAL EARLY AMERICAN TUNE 


I’ve been to Har - lem, I’ve been to Do = ver, 


I’ve trav-eled this wide world all o- ver, O-ver, o- ver, 


three times o- ver, Drink what you have to drink and 


turn the glass-es o-ver. Sail-ing east, sail-ing west, 


Sail-ing o- ver the o- cean, Bet-ter watch out when the 


boat be-gins to rock,Or you’ll lose your girl in the o- cean. 


Circle of partners, boys inside, march counter clockwise. 
Right hands of partners are joined, left hands crossed over 
and joined. One or more extra boys are in the center of the 
circle. March until words "Turn the glasses over'’, when 
partners turn under their raised arms (the “dish-rag''). Girls . 
then march on, and boys march in the opposite direction, 
joined by those who were in the center. On the word "lose" 
boys take nearest girls for partners. Boys without partners 
go to center and the game is repeated. This game was sung 
and played in Virginia in pioneer days. 
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CHERRIES 


HARVEY W. LOOMIS ANNA VON WOLFARTH-GRILLE 
, Brightly 


cher-ry pie for me. If you ask I will tell youwherethey grow. 


CONCERNING CROCLISES 
J. LILIAN VANDEVERE BOHEMIAN TUNE 
A y With swinging rhythm 


1. Cro-cus bulbs are brownanddry,Plant them all and down they lie. 
2.Sleep-y-heads when spring is near, Rob-in’s ear-ly call they hear. 


Snowwillsoonbe deep; Leavethemthereto sleep. 
Pur-ple budsandwhite O-pen o -vernight. 
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MISTRESS MORE 


TRADITIONAL IRISH GAME SONG 
Jovially 


1. Mis-tress More lives on the shore. She has daughters three and four, 
2.When the sail- or comes a-shore, How they rat - tle, how they roar, 


Eld-est one is twen-ty- four, Mar-ried to a_ sail- or. 
Hap-py then is Mis-tress More, Mar-ried to a_ sail - or. 


Ba-loo, ba-loo, ba-loo bee, Ba-loo, ba-loo, ba-loo bee. 
Ba-loo, ba-loo, ba-loo bee, Ba-loo, ba-loo, ba-loo bee. 


Ba-loo, ba-loo, ba-loo bee, Mar-riedto a_ sail- or. 
Ba-loo, ba-loo, ba-loo bee, Mar-riedto a_ sail- or. 


From String Quartet No.2 FRANZ JOSEF HAYDN 


\ ADA ARAN 


GOOD NEIGNBOR 


TRADITIONAL GERMAN TUNE 
Not too slowly 


Some 1.Good neigh-bor, pray lend me your lan-tern to - night; 
Others 2.1711 lend you my  lan-tern with pleas-ure in - deed, 


The sky is so cloud-y the stars oie no light. 
And glad-ly go with you to help in your need; 


My lamb-kins have roamedfromthe flocks by the way, 
It’s cold and it’s rain- y but I _ will not mind, 


—=— ‘ 
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And _ shep-herd and I must find out where they stay. 
For neigh-bor to - night I shall al-ways be kind. 


he HIVIN OF PAP PINES 


J. LILIAN VANDEVERE SAMUEL DRAKE 
Smoothly 


1.Sing a song to praise Him, God, who made the spring, 
2.Sing a song to praise Him, God,whoseloye is true, 
3.Sing to show we _ love Him, sing a  joy-ful song. 


God who calls the flow - ers, teach-es birds to sing; 
God who gives us play-time, pleas-ant work to do; 
All the tones of mu - sic un -to Him be - long. 


He, whothroughthe sum-mer makes the gar-dens grow, 
Homes where we are hap - py, food, and clothesto wear, 
God is all a -bout us, God is  al-ways near, 


Paints the trees of au-tumn, sends the si - lent snow. 
Thank Him for His good-ness, thank Him for His care. 
Sing then, hap-py chil-dren, sing, and He will hear. 


Praise Him! Praise Him! 
Thank Him! Thank Him! 
Praise Him! Praise Him! 


° 


omeand go with me this fine pret-ty day, Our 


1 
2.And the wild red rose that blooms on thehedge, More 


bas-ket with flow-ers we’ll fill, With the cro-cus bold and 
fair thanthe lil-y so tall; Tho’ be-side the road she 


col- um-bine, And the neat lit-tle daf-fy-down - dill. 
shy - ly hides,She’s the flow’rthat is sweet-est of all. 
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FAIR I$ THE SUMMER 
HENRY F. GILBERT GERMAN TUNE 
Smoothly p 


1.Three ros-es grew in a wood-land vale, 
2. Be-neaththe rose-bushwith-in the shade,Fairis thesum-mer, 
3. What glit-tersthere like to shin-ing gold? 


There lay, deepindreams,a fair-y maid. Fair is the sum-mer. 
’Tis bright cur-ly locks a_ face en-fold. 


Here is a descant which some of us may sing. 


A SECRET 
STEPHEN FAY PORTUGUESE TUNE 
Brightly 


> 


1 se-cret! a  se-cret! A se-cret that’s all my own! 
2.But may-be, but may-be, If you sayyou’llnev-er tell, 


And I can-not tell my se-cret,’Tismine and it’s mine a - lone. 
I mightshare withyou my se-cret, It then would be yours as well. 
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WHY THEY SANG 
DAVID STEVENS CHRISTOPH WILLIBALD VON GLUCK 


1. On her way to school,Bet-tin-a Met her lit-tle friend Pau- 
2.“Birds are sing-ing}’said Bet-tin-a. “Theyarehap-py}’ said Pau- 


li- na; Theysang Le a pret-ty a. someone asked {Why 
li - na.“They sing just be-causetheyhave to, so you see We 


do you sing, Bet - ti - na?” Said she, “We a are both so .e 
have to,”said Bet - ti - na, ‘‘You see, we are both a a 


\ 
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hap-py that we sing, that’sthe rea-son why.” 
hap-py that we sing, that’s the rea-son why.” 


COME BACK AGAIN IN JUNE 


STEPHEN FAY DAYID STEVENS 
, Quietly 


a 
1. Fare-well,myrob-in red-breast, Why must you go so soon? 
2. Fare-well, my rob-in red-breast, We’ll miss your mer-ry tune; 


Fare-well, we say it sad-ly, But comeback a-gain in June. 
Go, find an-oth-er sum-mer, But comeback a-gain in June. 


45 


i DANCE DEY 
J. LILIAN VANDEVERE DANISH TUNE 


In dance time 


1. Will you dancewith me? I haveno time for wait-ing; 
2. Your two feet are light as an-y  float-ing feath-er; 
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I have chos-en you, so Se & hes - i - tat-ing? 
Don’t you think we two are danc-ing well to- geth-er? 


I will dance withyou and ean: a luck-y fel-low. 
I had planned that youshouldcome and be my part-ner; 
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I can dance the best in all the town. 
That is why I wore my Sun-day gown. 


time now as we dance now To a_ tune our fid-dler plays. 


DAREPOOT BOY 
JOHN GREENLEAF WHITTIER CLAYTON JOHNS 


mf In moderate time 


Meise ings 6 on thee, lit -tle man, Bare-foot boy, withcheek of 
2. Out-ward sun-shine, in-ward joy; Bless-ings on thee, Bare-foot 


tan! With thy turned up Perinat ana thy mer- ry whistled tunes. 
boy!Cheer’ly then, my 1lit-tle man, Liveand laugh as boy-hoodcan, 


Bless-ings on thee, lit-tle man, Bare-foot boy! With thy 
Bless-ings on thee, lit-tle man, Bare-foot boy! Cheer*ly 


turned up pan-ta-loons, And thy mer - ry whis-tledtunes, Freee 
then, my lit-tle man, Liveandlaughas boy-hood can. Sees C 
———_——E 


on thee, lit-tle man, Bare-foot boy! 


er 


The great teacher and lover of Brildreh. 
William L. Tomlins, used to teach this 
song to boys and girls like you and they 
always loved the song dearly. : 


TUNEFUL TIM SAYS: This is a Swedish 
dance tune. It is often thought of as an old 
English melody, and sung to words of 
sentiment. You have here some words 
which will be sungrquietly, and some gay 
words that climb up and down with the 
tune. Which words do you think are best 
suited to the tune? Can you write some 
dance words for it? 


FRIENDSHIP AND LOVE n\n 


CSKIING > 


STEPHEN FAY 
(ANE LANDON) SWEDISH TUNE 


When all theworld was_ young Friend-ship and Love were born; 
L.Climb up the whitesnow-y hill, Climb on and up witha will. 
2, Climb,though you fall in a heap,Climb,though the snow may be deep, 


Bess 
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Like sum-mer flow’rs they’vesprung,Life to a - dorn. 
High on the top stand-ingstill, Rest and look down. 
Climb,though the hill may be steep, Soon yowll be done. 
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Yet like the flow’rs of__ May, They musthave ten - der_ care, 
Then with a push youwtll go Down o - ver bright shin-ing snow, 
Come now, it’s not ver-y high. Don’t be a - fraid,come and try. 
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Lest they should fade a - way, Leav-ing life bare. 
Down till you stop far be-low, Safe in the town. 
Feel like a bird in the sky, Ski-ing is funl 
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SIDNEY ROWE FREDERIC CHOPIN 


In waltz time 


ing fa la la, Dancetra-la-la, One, twoandthree, so. We’ll 
ing fa la la, Dance tra-la-la, Come, las-sie,come boy! We’ll 


nw 
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dance mer-ri-ly, Sing cheer-i- ly, Round gai-ly we go. 
dance mer-ri-ly, Sing cheer-i-ly, Fun, fro-lic and joy! 


BUSY BIRDS 
J. LILIAN VANDEVERE J. LILIAN VANDEVERE 


1.There’s a Bob White in the wheat; He will 
2. When the Bob White in the wheat Set -tles 
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whis-tle all the while, In a ver-y _ wmer-ry style. 
down to go to bed, There’sa whip-poor-will in-stead. 
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There’s a Bob White in the wheat; If you 
With a Bob White in the wheat, He will 


whis-per he will sure-ly whiska - way. 
help to make a love-ly sum-mer aa 


49 , > 


bie STUNG TREASURES 


j. LILIAN VANDEVERE HARVEY W. LOOMIS 
Not too fast 


1. Gay mead-ow-lark, shy mead-ow-lark Sang 
2.Blue vi-o-let, shy vi-o -let Made 
3. But when I said,“These love-ly things Will 


out a plain-tive air. I knew thatsong would 
sweetthe A-pril day. I  gath-ered it, but 
ver-y soon de - part,” I heard the song, I 


nev-er sound Whenfields were brown and bare. 
well I knew How soon’twould fade a - way. 
foundtheflow’r,Hid safe-ly in my heart. 


TUNEFUL TIM SAYS: Can you sing this lower part any other way? 


"ROLY ADA 


THERESA ARMITAGE RUSSIAN CAROL 


In moderate time 


1. Ko-ly-a-da, Ko-ly- a-da Comes to all on Christ-mas eve. 
2.Ko-ly-a-da, Ko-ly-a-daBringsthechil-dren joy and mirth. 


See ees 
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Ko-ly-a-da, Ko-ly-a-da,Gifts for ev -’ry home he’ll leave. 
Ko-ly-a-da, Ko-ly-a-da, Cel-e-brates a ba- by’s birth. 


*Father Christmas or Santa Claus. Pronounced K6-lé-ah-dah 
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The “EDELAWWEISS 


DAVID STEVENS SWISS TUNE 
Moderately 


1.In Al-pinecoun-tries far a-way, On man-y a 
2.As though to shun the mor-tal eye She hides far be- 


moun-tain height, In spite of win-ter snowandice, There 
yond our sight, Wheremoun-tain-eersin dan-ger go A- 


blooms the mod-est E-del-weiss, A lone lit-tle flow’rof 
cross thefieldsof ice andsnow, In search of this flow’rof 


white, A lone lit-tle flow’r of white. 
white, This lone lit-tleflow’r of white. 


*Pronounced A-del-vis 


Se YOU TLBEPUING tT (Round) 


TRADITIONAL TRADITIONAL 


Are you sleep-ing, are you sleep-ing? Broth-er 


Fré - re Jac - ques, fre - re Jac-ques, Dor-mez- 


John, Broth-er John, Morn-ingbells are ring-ing, Morn-ing bells are 


vous, dor-mez-vous? Son-nez les ma-tin-es, son-nez les ma- 


ring - ing: Ding, ding, dong, ding, ding, dong. 


tin - es, Din, dan, don! Din, dan, don! 


El 


From Sonata No.4 WOLFGANG AMADEUS MOZART 


HELEN FITCH ENGLISH TUNE 
With spirit 
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1.Heave ho, there’s a ship in the har - bor; She will 
2.Heave ho, there’sa salt wind a -blow-ing, And a - 
3.Heave ho, an-chor up and be go-ing; We will 


soon be a- way For far Man-da- lay. Then 
head man-y miles Lie white cor-al isles. Per - 
pass Gold-en Gate, We’ll cross Ber-ing Strait, We’ll 


who would not choose to be off on a cruise? So we'll 
haps Mo-zam-bique can be reached in a week, So we'll 
see what we will from the North to Bra-zil, So we'll 


all go a-sail-ing on the o - cean. 
all go a-sail-ing on the o - cean. 
all go a-sail-ing on the o - cean. 
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J. LILIAN VANDEVERE HARVEY W. LOOMIS 
Not too slow j 
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1.No corn-flow’r yet ev-er bore an ear of corn, Or at 
2.No_ fly-wheel yet ev-er start-ed in and flew, And I 


least I nev-er knew one. A _ horn-pipe, too, nev-er, 
don’t see how it could be. No shoe-tree yet ev-er 


nev-er Hanae horn,— A eas re-mark,but a _‘ true one. 
bore a sin-gle shoe,-These names are not what they should be. 


Let's write a tune for this verse: 


Away, ‘way off 'cross the seas and such 
Lies the little flat land of the Dutch, Dutch, Dutch! 
Where the green toy meadows stretch off to the sea, 
With a little canal where a fence ought to be! 
Where the windmills’ arms go ‘round, 'round, ‘round, 
And sing to the cows with a creaky sound. 
Oh, that little toy land, | like it much, 
That prim little, trim little land of the Dutch! 

~— Unknown 


JONNY WERT 2 ORING 


DAVID STEVENS CZECHOSLOVAKIAN TUNE 


In moderate time 


1.John-ny went a - fish-ing on the wide sea; 
2.John-ny put his bait on,  hope-ful was he; 
3.John-ny grum-bled loud - ly on the wide sea; 
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Hookand line and sink - er, read-y, all three. 
Sank it in the o - cean, proudas could be. 
“On- ly breadand jam for aft-er-noon tea.” 
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When he went a - fish-ing, John-ny was a - wish-ing 
Spite of all his wish-es, Sev-ral lit-tle fish-es 
Sail-ing on the o-cean, John-ny had the no-tion, 


He couldcatcha smelt for his aft-er-noon tea. 
Swal-lowed all his bait for their aft-er-noon tea. 
Prob-ab - ly the smelts were as hun-gry as he. 


WAL MER ROUND 


SIDNEY ROWE CAPSTAN CHANTEY 
With steady swing 


1. Hey lads,walk her round,Theres a full sailbreeze a - com-ing. 
2. We're off with the tide, Say goodbye to Jane and Di-nah. 
3.Come,heave,lads,and sing, We willwalkher’round to-geth-er. 
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Walk her ’round,walkher ’round,walkher ’round once more! With a 
Walk her ’round walk her ’round,walkher ’round once more! We are 
Walk her ’round,walk her ’round,walk her ’round once more! When the 


a 
Ske: Hf @P gp Clio SASS Oe Se a a ee ee ae a 


song we'll walk her round As' we set the cap-stanhum-ming. 
bound for old Pe - ru, But we maybringup in Chi-na. 
an-chor is a - weigh, We will nev-er mind the weath-er. 


Walk her ’round,lads,a - round once more._ 
Walk her ’round, lads, a - round once more.-_ 
Walk her ’round, lads, a - round once more.-_ 


The refrain refers to sailors walking around 
the "capstan," by which the anchor is raised. 
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[AILOR AND SAILOR (A Tongue Twister) 


DAVID STEVENS HARVEY W. LOOMIS 


With clear enunciation 


1.Once a tall trim tai-lor and a_ small slim sail-or, 
2.Saidthe small slim sail-or to the tall trim  tai-lor, 
3.Saidthe small slim sail-or to the tall trim  tai-lor, 
4.Saidthe small slim sail-or to the tall trim  tai-lor, 
5.Said the tall trim tai-lor to the small slim sail-or, 
6. So the tall trim tai-lor and the small slim sail-or, 
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Went a-rid-ing in a mo-tor car. 
“With a com-pass nee-dle I could tell.” 
“Ev -’ry com-pass has to be just so.” 
“T can see the point that you dis - close, 
“Mine’s the on-ly nee-dle now on _ hand. 
Kept the tai-lor’s nee-dle point in sight. 


Said the tall trim tai-lor to the small slim sail-or, 
Said the tall trim tai-lor to the small slim sail-or, 
Said the tall trim tai-lor to the small slim sail- or, 
But a_ right true com-pass nee-dle works just so, Not 
Ill ad- mit your nee-dle is the best at sea, But 
And it point - ed back the way they came and_ so, And 
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“Have you an- y  no-tionwhere we are?” \) 
“Won't a_ tai-lor’s nee-dle do as _ well?” 
“Then my nee-dle is thething, I know.” ‘ 
like a nee-dlewhich we know just sews.” (» 
may-be mine will be thebest on land.” € 


so theyman-aged to gethome that night. 
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TUNEFUL TIM SAYS: These next four tunes are written in the “pentatonic” 
or “five-tone” scale. Many folk tunes use it. You can play this scale on the 
black keys of the piano, using the lowest of the group of three black keys as 

“do”. Can you find any other “pentatonic” tunes in the book? Can’ you tell 
what tones, that we use in our scale, are left out of the five-tone scale? Can 
you make some tunes in this scale? 


SHORTNIN BREAD 
TRADITIONAL pe NEGRO SONG 
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1. Two lit-tle chil-lun just a - ly-in’ in bed, One of ’em sick an’ de 
2. One lit-tle fel-ler just a - ly-in’ in bed, When hehear tell of de 


oth - er mos’ dasa: Call (aE a6 doc-tor an’ de doc-tor said: 
short-en-in’ bread, Pop up 80 lives -ly zit he Pac and sing, 
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Feed dose chil-lun on _short-’nin’? bead, M 
am 


Al-mos’cut ’emd a pi- geon ying. -my’s lit-tle ba-by/loves 
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TRRBE BopeGss 
SIDNEY ROWE 15th CENTURY CAROL 
Not too fast 


1.Three Kingscame rid - ing from the East;They sought the 
2. The road wasstrange,the road was far, Till they be- 
3. The ox -en lowed and left their bed; A glo-ry 


Child and nev - er ceased. At ev -’ry door they 
held the smil-ing Star That guid-ed them with 
shone o’er Ma-ry’s head; The sky with an - gel 
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asked the way, But neith-er child nor man could say. 
gold-en ray, To where the sleep-ing In- fant lay. 
voic-es rang. A - dor-ing Him, the Wise Men sang. 


SLOW DAOVES THE CARAVAN 


STEPHEN FAY EAST INDIAN TUNE 


(From Cashmere) 


With steady swing 


1. O-ver dry and burn-ing sand, Slow movesthe car-a-van; 
2.Pil-grims seek-ing safe-ty there March with the car-a-van; 


Trav-’ling through a des-ert land, Slow moves the car-a-van. 
Mer-chants rich in jew-els rare Ride with the car-a-van. 


Scorched by the sun’s hot ray, Slowmovesthe car-a - van. 
Night comes with sky se-rene, Then halts the car-a - van; 


Day aft-er wear-y day, Slowmovesthe car-a- van. 
Cooled by o - a-sesgreen, Theresleeps the car-a- van. 


Rg PEIN, POOR ALAN 


MAURICE TALBOT SPANISH TUNE 


In moderate time 


0 3s 2 1 2 ee ee ee ee a 


Ail: 1.’Neaththeman-za-ni-ta tree Sat a maid-en fair; 
Maiden: 2.“Have you gold and jew-elsbright? Silks to be my pride?” 
Maiden: 3.“Just be-cause I lovea lad, Poor as poorcan be; 


Just a sim-ple maid was she, Ros-es_ in her hair. 
Youth: ““Wealthhave I for your de-light; Be my love-ly bride!” 
You have all that may be had, He has on-ly me.” 


a 
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Came a horse-man rid-ing by, . Gay as gay could be; 
Maiden:“Sir, I nev - er couldthee wed; All theworld’s a - wry.” 
Youth: “Maid-en,though I breathea sigh, This have I to tell: 
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“Gen-tle maid} she heard him cry, “Will you mar-ry me?” 
Youth: “Nay, I pray, don’tshake yourhead, Tell, oh, tell me why?” 
He is rich- er far than I,— Maidson; fare thee well!” 


At the end, all of us may hum the last two lines. 
This tune was heard at a mission play in Southern California. 
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FLOY A. ROSSMAN 


HEAR THE PIPER 
FLOY ADELE ROSSMAN 


7 P. Gaal aay 
aa Pm cael 
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La-dye,Obh. Hear the hap-py pip-er’s 


\ Tra la la la la Ja, 


La-dye, Oh. 


mer-ry,mer-ry song, Tra la la la la la, 
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SEA GULL 
MARY DE HAVEN . FRENCH TUNE 


=a 
Sea gull, scream-ing and chat-ter-ing, Gir: cle a- 
S) 


if x 
2.Sea gull, o-ceanis mut-ter-ing, Dash-ing in ! 
a ees ee a] - 
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ere | a souls}. 
bovethe sea. Grace-ful-ly fly down,dip-ping and J 
an-gry spray. Ev- eryourstrong gray pin-ions are 1, f 
= 
Spat- Berine Whteline a-gain to me.—__ vo } 
flut-ter-ing, Bear-i f - adn FS 
ut-ter-ing, Bear-ingyou far a - way. A, : 
VF 
ee ~ af 
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LU ay 
ARBOR DAY 
MAURICE TALBOT ROBERT SCHUMANN 


With expression 
QO —<——————— 


1.The days are filledwithbeau-ty When gen-tleSpring is here; The 


2.The trees grow old and life-less, In time they pass a 


- way, But 


3. O tree,growstrongandstate-ly Be-neaththe sun’s warm ray, Till 


leaves so green and ten-der, On many a tree ap - 


pear. 


youth will bring new sap-lings To plant on Ar-bor Day. 
all who come and rest here Shall bless our Ar-bor Day. 
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TRADITIONAL AMERICAN SAILOR CHANTEY 
With swinging rhythm 


Solo, or one voice part 


Chorus, or 


1.Come, all you young fel-lows that fol-lowthe sea, Witha 
2.’Tis lar-board and star-board,you jump to the call, Witha 


A everybody sing part Solo 


yeo - ho! We’ll blow the mandown! And please pay at - ten-tion and 
yeo - ho! We’ll blow the mandown! WhenKick-ing Jack Wil-liams com- 


lis-ten to me, Give ussometime to blow the man down. 
mands the Black Ball, Give ussome time to blow the man down. 


eegee® =~TUNEFUL TIM SAYS: The “chanteyman” usually 
=%/ made up the words of the solo part as he went 
82, along. Can you make some words for it? 


AULD LANG CYRE 
ROBERT BURNS SCOTTISH TUNE 


In moderate time 


1.Should auld ac-quain-tance be for-got, And nev-erbroughtto mind? 
2. And here’s a hand, my trust-y frien’And gie’s a hand o? thine. 


oO 
_ Should auld ac-quain-tance be for-got, And days of auld lang syne? 
We'll take a cup o’ kind-nessyet, For auld_ lang_ syne. 


Ee a 
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oe ite 
We'll take a cup o’ kind-ness yet, For Auld_ Lang_ Syne. 


Ses 


MARGERY ARMITAGE WOLFGANG AMADEUS MOZART 
Very smoothly 


1. Ships like ea - ger birds are sail-ing, Out-ward bound, with 
2.Where the earth and sky are meet-ing, Dis-tant now they 


as Paes 
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wings un - fail -ing;Wherethey sail, how shall we know? But 
seem, re-treat-ing; O to sail a dream-ing sea, And 
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FROM GREAT-GRANDMOTHER’S ALBUM 


MARY DE HAVEN FRENCH TUNE 
mf Gracefully 


1.Harp - si - chord and flute are play - ing, 
D.C.Harp - si - chord and _ flute jare_ play - ing 


Vire~s20)) 4-94 2 linda are sing - ing low. 
Tink - ling tunes of long a = go. 


Danc - ers bow with grace - ful sway - ing, 


Hear the mu - Sic ech - 0 faint - ly; 


Sek ome D.0. al fine 
——_ DG 


1's 


Ad 
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SWEET INIGETUNGALE 
OLD ENGLISH OLD ENGLISH TUNE 
py Not too fast 


1.Pret-ty maid,come a - long! Don’tyouhear the sweet song, 
2.Pret-ty Bet - ty, don’t fail, For Pll car-ry your pail 


Love-ly notes of the night-in- gale flow? 
Safe-ly home to your cot as we go. 


’.. USS. See te ES ee 
M9 Se ee ee ee 


Don’t you hear the fond tale Of the sweet night-in - gale, 
You shall hear the fond tale Of the sweet night-in - gale, 


As he singsin the val-ley be - low, 
As he sings in the val-ley b 


As he singsin the val-ley be - low?__— 
As he sings in the val-ley be - low?__ 


RICHARD WAGNER 


This tune is a "Motive," (tune by which some person or thing is remem- 
bered) from a famous opera (a music play), "The Mastersingers" by 
Richard Wagner. It goes on to other tunes, but.comes back many 
times during the opera. It is the opening theme of the overture. 


65 


WICKLOW FAIR 


DAVID STEVENS IRISH TUNE 


.Come a-long to Wick-low Fair, Timand Jim and Planx-ty Kel-ly, 
.Come a-long to Wick-low Fair, Conand Shaunand Lant-y Lear-y, 


All the col-leens,they’llbe there; Not a onewould miss the Fair. 
Har-nessup the old graymare;She’ll be glad to see the Fair. 


There we'll hear old Pat O’-Neil Blow the pes fied a live-ly reel,And | 
Ev -’ry one, bothsmall and big, Allcome out fora jan-ty jig, And 


all the neigh-bors,they’ll be there; None a-live would miss the Fair. 
rich or poor,they’ll all be there; None a-live would miss the Fair. 


SING WITH ME! 
Jal V: CZECHOSLOVAKIAN TUNE 
Cheerily 


1.Comesing a - long with me, Come sing a song with me. 
2. Mu-sic is fun, youknow, Fun for each one, youknow. 


I knowyowllmas-ter it soon. Sing high, and light-ly, too. 
Sure-ly you're do-ing your part. This tune is short, yousee, 
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Soft-ly and bright-ly too, Join inthis rol-lick-ing tune. 
Just meant for sport, yousee. Now youcan sing it by heart. 


BLACKBEARD (A True Pirate Story) 
STEPHEN FAY SAMUEL LEWIS 
Sturdily 


1. Man- y, man-y years a- go There lived a_ law-less 
2. When they met a_ treas-ure ship This reck-less band of 
3.Black-beard was .an - oth-er name They gave this wick-ed 
4,.Soon thetroopswere on his track;They caught him near a 


pi - rate band; Their lead-er’s name was Cap-tain Teach, The 
pi-rates bold Would fire a shot a - cross her bow And 
pi - rate chief. His name wasfearedboth near and far, But 
south-ern shore; A brave youngsol-dier fired a shot And 


es | 
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bas-est man on _ sea or land, Their lead-er’s name was 
rob the ship of gems and gold,Would fire a shot a- 
one fine day he came to grief, His name was feared both 
Cap-tainTeach was seen no more, A_ brave young sol - dier 
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Cap-tain Teach,The bas-est man on sea or land. 
crossher bow And _ rob the ship of gems and gold. 
near and far, But one fine day he came to grief. 
fired a shot, And Cap-tain Teach was seen no more. 


Chl IGE We 
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QvuER TRE BORDER 


WELSH TUNE 
SIDNEY ROWE With vigor E U 


4 


ome o-ver the bor-der, Where bold are the 
ome o-ver the bor-der,Where men are still 


moun-tains,WhereSnow-den is lift -ingher ev-er-green height; 
sing-ing Of |O-wenthe Brave andof How-el the Good. 


b- Z 
yy hy 
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Where Sev-ern and Wye flow a- long our deep val-leys And 
And thereyou will see where the strong men of Har-lech, As 
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makeoursa land of un-fail-ing de- light. Come 
firm as theirmoun-tains so gal-lant-ly stood. Come 


be feie TM TIN RAORIN 


MARGERY ARMITAGE SOMERSET TUNE 
pee 


[} #3 


1.As I__ was a - walk-ing one morn-ing in the spring, I 
2.The lark in the mornris-es gai-lyfromher nest, And 


saw a pret-ty lark_ ris-ing soft-ly on the wing; And 
mountsup-on the air, withthe dew up-on her breast; And 
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so Istoppedto lis-ten inthe ear-ly, dew-y morn, 
sil-ver notes come trill-ing in a hap-py lilt-ing lay,— 


While she sang her joy-ous song of an -oth-er day new-born. 
And at night sheseeksher nest to a-wait an-oth-er day. 


NOW LET YOUR RAPP Y WOICE) RUNG 


Adapted from the original 
by STEPHEN FAY JOHANN SEBASTIAN BACH 


1.Now let your hap-py voic-es ring, Let theearth re- 
2. O sing a-loud the Ho- ly Birth; Christ, the Lord, has 


ibaa 
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ih. a gre our heart’s De - light re - clin - eth, 
‘es 8 (Like the sun and stars He shin - eth, 

Hear the joy- ful an - gels sing-ing 
come to earth. fries the joy-bells sweet-ly ring - ing, 


Ma-ry’s head a - bove Him bent, — 
Gen-tle Babe by MHeav-en_ sent. 
While the shep-herds watch and pray. 
Christ the Lord is born to - day. 


Let your hap- py 


VOIC)~- ) «es ring, Hail the new-born King!_ 
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THE LITTLE DUSTMAN 


Translated from the German JOHANNES BRAHMS 
Quietly p 


1.The flow-ers all are sleep-ing Be - neath the moon’sbright 
2. At ev -’ry win-dow peep-ing,The dust-man shows his 


axe 
a TS RACED BESS By 
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ray; They nodtheirheadsto-geth-er And dreamthe night a - 
head, To see if all goodchil-drenAre fast a - sleepin 


way. The mur-m/’ringtrees wave to and fro, And whis-per softand 
bed, Andsprin-kles dust in-totheeyesOf ev-’ry one he 


Translated and adapte 
by STEPHEN FAY 


In waltz time | oe 


1.Hear the dove, the white dove coo-ing,__. Where she 
2. Now the dove, the white dove, wing- ing, — Shows the 


rests from air- y flight, While the wind is faint - ly 
way) to. me and you, To the joy,-,ful dance and 


In the shades of fall -ing  night.__ 
And we hear her soft cou - ru. 


woo - ing 


sing-ing, 
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love? saysthe lit-tle white dove,Cou-ru, cou-ru, cou - ru.___ 


*Pronounced Ho-ta. It is a Spanish dance. This 
tune is sung in Texas which is so near to Mexico. 


A\ | 
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THE WILLOW PATTERN PLATE 


DAVID STEVENS CHINESE TUNE 
Smoothly 


1. Longa - go liveda maidnamed Soo - loo, Grace-ful, fair, 
2. Wing-wong-poo washer haught-y fa - ther. Drove young Chang 
3. Sad our tale but’tis not yet end - ed: Fair-ies came, 
4.Now they sit in the wil-low branch-es, Where soft breez- 


like a jas -mine spray; Changwas a  Chi-na boy, 
fromhis door a - way; Then’neaththe wil-low tree 
so the old books say; Chang and the lit-tle maid 
es a-round them play; Look on your wil-lowplate, 


pooryoung Chi-na boy, 

Soo - loo wept for him, 
changedto tur-tle doves, 

you will findthemthere, 


Sing lo - lo, sing well-a - day. 


Have you ever seen a willow pat- 
tern plate? Perhaps you can find 

{ cee one at a store where they sell china, 
oe and see the lovely picture that has 
wy been made from this old legend. 


ANONYMOUS OLD AMERICAN SONG 
Rather fast 


1. She stood at the gate a --wel-com-ing him in, 
2.They say shoesand socks give Su-san quite a shock, — 
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She stood a oe gate a - eee him in, 
They say shoesand socks give Su-sanquite a_ shock, 


She stood at the gate a - Pei tontcing him in, 
They say shoes and socks give Su-sanquite a_ shock, 


That’s not so ver-y dif - fi-cult to Say. 
I won-der if that’s dif-fi-cult to say. 


NER TR AT TOOTER BNORR 
STEPHEN FAY PLANTATION MELODY 
Steadily . 


1. Hear that toot-in’ horn,That’s you, as sure’s youre born, Wake 
2.When the set-tin? sun Says all our work is done, Oh, 


up an’ hoe that corn So ear-ly in the ear-ly morn-in’, 
then we’ll have our fun So ear-ly in the ear-ly eve-nin’. 


Rise, an’ take your hoe, An’ make that fod-der grow; Jes’ 
Hear the ban-jo ring, An’ hear Miss Man-dy sing, And 


see that pesk-y crow, He’s ear- ly in Sie morn - in’. 
see those dan-cers swing So ear-ly in the eve - nin’. 
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EARLY TO BED (Round) 


Makes a man health-y and wealth-y and _ wise. 


SOUTHERN SONG 
MAURICE TALBOT CREOLE TUNE from Louisiana 
Not too fast, but in tango rhythm 


1.When day is_ break- ing 
2.Whenday is end- ing, The sun de - scend- ing,___ 


And birds are wak - ing,___ 


Thesouth-ern sun comesup to take the place of sum-mer night._ 
The south-ern moon comes upwhiledown the lane a ban-jo rings;- 


Its rays are beam-ing,___. So _ wake from dream - ing ; __ 
’Neath shad-ows creep - ing Theearth is sleep - ing; __ 


Rise up and breathe the morn-ing air and watch the swal-low’s flight._ 
Then o-ver all there comesthe qui-et peace that si-lence brings._ 


THE BEES PARTY 
H. W. L. HARVEY W. LOOMIS 


1.The bees gave a batts and in-vit - ed all theyknew, The 
2. The bees said“Good day, and won't you makeyour-self at home?” The 
3.MissWaspasked the Bumble-bee if he wouldsing a song. She 
4, The hours passed too quickly and the day too soonwassped; The 
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wasps and the hor-nets and a few mos-qui-toes,too. O 
band made sweet mu-sic whichthey played up- on a comb: A 
said theywouldlis-ten if it was-n’t ver-y long. The 
wasps and the hor-netssaid good-night and went to bed; But 


AA. OS) BSF See 0 A  ” es ee 


ho! and hey! Ev-’ry or-chardtreewas hum-mingwith a 
love - ly scene,Withthe waspsand hor-nets gai - ly sing-ing, 
Bee said:“Oh, ver-y glad-ly I will sing for you, but 
ho! and hay! The mos-qui- toes nev-er stopped their sing-ing, 


“Buzz, buzz, buzz”? on that sun- ny sum-mer day. 
“Buzz, buzz, buzz,” as they danced up-on_ the green. 
‘Hum, Sweet Hum,’ is the on - ly tune I know.” 
“Buzz, buzz, buzz,” till the dawn-ing of the day. 
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PRs WLI G 


SIDNEY ROWE FRENCH TUNE 
Ay Not too fast 


1 If I could go trav-el-ing the wideworlda - round, 
_ ‘€Yd sail on a_ clip-per ship wher-ev- er ’twas bound, 

9 I'd then see far Man-da-lay and fair In-dia, too; 

‘(The won-ders of Sam-ar-kand and an-cient Pe - ru. 


To Ja-va and Sing-a-pore, to Guam and Tim-buc - too, 
To Shang-hai and Bor-ne-o, then back to Pu-get Sound, 


If I could go trav-el-ing, that’s just what I’d do. 
I'd like to go trav-el-ing the wideworld a - round. 


r 
{ 
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MAURICE TALBOT OJIBWAY INDIAN TUNE 
Slowly and sadly 


1.The wind in the pines is sigh-ing low, is sigh-ing low; 
2.The hills andthe vales are mourn-ing, too, are mourn-ing, too; 
3.The wind in the pineshas no re-ply, has no re- ply; 


The moon is a -fraid, she hides be-hinda cloud. 
Our tents are for-lorn, our men aregoneto war. 
The moon is a ~-fraid, she hides be-hind a _ cloud. 
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DAVID STEVENS 
Not too fast 


Boys 1.Oh, Mol-ly, my dear, I am_ go - ing to leave you, Oh, 
Girls 2.Oh, Wil-lie, my dear, I’m a - fraid it will pain you, Oh, 
Boys 3.Oh, Mol-ly, my dear, but I thoughtyow’d be cry-ing, Oh, 
Girls 4.Oh, Wil-lie, my dear, but I have a queer no-tion, Oh, 
Boys 5.Oh, Mol-ly, my dear, thenI’ll stay and be stead-y, Oh, 
Girls 6.Oh, Wil-lie, my dear, that is what I was wish-ing, Oh, 


Mol-ly, my dear, I am _ go~- ing to leave you, I’m 
Wil-lie, my dear, I’m a - fraid it will pain you, But 
Mol-ly, my dear, but I thoughtyowdbe cry-ing, Be 
Wil-lie, my dear, but I have a queer no -tion, There’s 
Mol-ly, my dear, thenI’ll stay and be stead-y, Why 
Wil-lie, my dear, that is what I was wish-ing, So 


(Se ee eee ee 
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go-ing a - way and I _ know it will grieveyou, 

if youmust go, pleasedon’t let me de - tain you, 
shed-ding salt tears and be  fret-tingand sigh-ing, Sing 
al-waysmore fish to be found in the o -cean, 
fish an - y more whenyou’ve caught one al - read - y, 
stay with me here, for I don’t care for fish - ing, 


(If)... Ree ee ee y@ I} 


fol the did-dle - i - do, Sing whack, fal the did-dle day. 


This song may be played as follows: Girls lined mi on one side, boys 
on the other facing. The boys advance towards the girls as they sing 
their verses; the girls advance as they sing theirs. On the “fol the 
diddle" phrase, the singers return to their places, dancing a waltz step. 
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HIDDEN MUSIC 
H. W. L. HARVEY W. LOOMIS 


1. Out in the win-try wood - land Ti e ny 
2.Songs of the thrush and white - throat Now in 


riv - u - lets flow, 
win-ter de - part; 


Ma-king a low sweet 
Still you may hear their 


un-der the snow. ____ 


mu - Sic, Sing - ing 
ech - 0, Sing-ing down in your heart.__ 
SINGING STRINGS 
JS: J. LILIAN VANDEVERE 
Smoothly 


1. Play up-on your vi -0-lin, Hm 
2.Learn a tin-y _ tune to play, Hm 


Take a bow and then be - gin, Hm 
Play for us in school some day, Hm 


Here is a descant. 


LITTLE RIPPLING BROOK 
MAURICE TALBOT VICTOR PIERPONT 


1. Past the wil-lows i -dly flow-ing, Where the i - ris 
2.When at dawn the birds are wak-ing, Gen- tle mu-sic 


flow’r is grow-ing, Tell-ing nonewhere she is go - ing, 
she is mak-ing; Sings to greet a new day break-ing, 


Hap.- py lit-tle rip-pling brook. 


IN THE RAIN 
H. W L. HARVEY W. LOOMIS 


aa 
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1. Wa-ter in the gut-ter, Wa-ter in the street, 


2.What a _ lot of blackum - brel-las go-ing by! 
3. Ev - ’ry one is sop-py, sop py, sop--py wet. 


2nd Group 


Wa-ter, wa-ter, wa-ter, wet -ting peo-ples’ feet. 
Wa -ter, wa-ter, wa-ter, drip-ping from the sky. 
Wa-ter, wa-ter, wa-ter, pelt-ing hard-er yet. 


O, such a rain! But we won’t com - plain. 
O, how it pours! I’m_ glad we’re out - doors. 
O, such big drops! Let’s stay till it stops. 
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BELA THe BQUATOR 


DAVID STEVENS CHILEAN TUNE 
Lightly but thl 
SO ae SEN 


Skies that are blue 


and = sun - ny, 


White ros-es here are whit - er, 


Flow’rs that are sweet with hon - ey, 
Red ros - es all are _ bright - er, 


Joys nev-er bought with mon- ey, 
Young hearts and old are _ light - er, 


Down wherethe *“Sa-ma _ flows.— 
Downwherethe ..... ~<a.) Sat male eiogaeee 


STEPHEN FAY MARY DE HAVEN 
In dance time 


1. “Will you dance with me?” said ae to tit -tle Jill, “Three 
2. “But I don’t know how,” said Jack to lit-tle Jill. “Pll 
3. And so now they dance both pol-ka and the waltz, Three 


steps and a slide, With me for a guide; It’s a 
teach you,”’saidshe, “Just one, two andthree. It’s a 
steps and a slide, Then waltz with a glide.“We will 


pol - ka now which fulkes a lot of skill, Butwe’ll try,” 
grace-ful dancewhich takesa lit-tle skill”’“I will try,” 
dance and dance the  pol-ka and the waltz,’ Jack-y said 


Jack-y saidto Jill.“Oh  no,’’said she,“I’ll 0 -ver-look your 
Jack-y saidto Jill, So roundthey went tho’ Jack-y had his 
to his part-ner, Jill. So roundthey go_ tho’ Jack-y had his 
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faults;With me for guide, We'll try to dancethe waltz.” 
faults, He said to Jill, “I rath-er like the waltz.” 
faults, They like to dance the pol-ka and the waltz. 
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PALLY ESE VOMG 


H. W. L. HARVEY W LOOMIS 


In walts time 
ee es 


ha i. Sa 
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Sing a song, a_ lilt-ing song, Andsing at peep o?’ 
.Round a - bout the May-pole high The dou-ble cir - cle 


sin 


Let the ech-oes ring a- long, As we 
goes; Rib-bons blue as an-y_ sky, And as 


greet the first of |. May..__ Howbright and joy-ful the 
pink as an-y rose._™_ The dance is  6V=erugso 


scene, The while we're Fam Queen._ When she’s 
gay,__ And so we mer-ri-ly sway.— Now we 


crowned we'll hie a-way To the May-pole on the green._ 
make a court-ly bow To the love-ly Queen o’ May.— 


From ‘‘Reverie’’, PETER 1. TSCHAIKOWSKY 
‘ Quretly 


Let's hum this tune and see if we can make it 
sound like a smooth violin tone. Is there any- 
thing 'different'' about the way the tune ends? 


betes UN a CURCLIE 


THERESA ARMITAGE SWEDISH DANCE TUNE 


Skip and a hop, then all in a _ cir-cle, For-ward and 
For-ward a-gain to all of yourplac-es, Then with a 


back,then hold toyour place. ne latin la faetiatia 


smileyour . part-ner face. 


p * —@—|@ 4 oe # PP —ae—b 
ib. 2a Ba dl ed oe a 
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RUSSIAN DANCE 
MARGERY ARMITAGE RUSSIAN TUNE 


py Vigorously 1. 22-1 
O-—-O-—7 Ap 4 | 


Hear theclickof Rus-sian boots,Here they tap, there they ring. 
Lis-ten to the fes-tive song Rus-sianfolk . , ... sing. 


i he ee (eee ra 

: 
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LITTLE OWL 
HELEN FITCH JACQUES FRANGOIS HALEVY. 


In moderate time 


f) 
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1. On with-out a soundthe owl is fly-ing, Fol-low-ing a 
2.Not an-oth-er bird is up or peep-ing; He is widea- 


ers ASS 2 A an We pees Sere 

[GG 9 Ratio" hee 2 ee ee Ee _ 
CS ee ae = 

SEP | 


path which needs -no light. Through the lone-ly woods you 
wake, with much to do. He will flit a-bout while 


hear him cry-ing, Cry-ing in thedeep,dark night. 
they are sleep-ing, Call-ing out “To-whit, To - whoo!” 


JOHANN LUDWIG DUSSEK 


TUNEFUL TIM SAYS: Can you write some 
words for this tune? Will they be gay, 
dancing words, or quiet, lullaby words? 
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WHR ED WOUR NEEDLE 


Pees are) JAMAICAN FOLK TUNE 


A 
(a A 
R30 a ee 


1. An-nie, An-nie, thread your nee-dle, long, long, so. 
2.An-nie, let me thread your nee-dle, long, long, so. 


Thread, I go,and thread, I come, long, long, so. 
Thread, you go, and thread,youcome, long, long, so. 


Don-key, he go threadyour nee-dle, long, long, so; 
Roost-er, he go threadyour nee-dle, long, long, so; 


Thread, he go, he thread, he come, long, long, So. 
Thread, he go, he thread, he come, long, long, so. 


PAY QUIET PLACE 
DAVID STEVENS GLADYS PITCHER 


1.There’sa qui-et lit-tle spot Un-der-neath a shad-y tree, 
2.When I want to read a book Andwouldrath-er be a = lone, 
3. And when peo-plecometo call, I am gone,theydon’t know where. 


Just be-side our gar-den plot WhereI dear- ly loveto be. 
Then I seekthatqui-et nook And I call it all my own. 
I’m be-hind the gar-den wall, If they look they’ll find me there. 
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PAGE CAL TM CETL IMOUVIE 


STEPHEN FAY WERNER JANSSEN 
Not too fast 


1“Ma-ry, lay yourknit-ting down,The day is done you see. Go, 
2.Ma-ry said,“I’ll call them homeWher-ev-er they may be. Then 
3.Ma-ry called the cat-tle home A-crossthe gras-sy lea. Old 


Ma-ry, call the cat-tle home,Then you shall have your tea.” 
I will ask old Bes-sie please to give us milk for tea.” 
Bes-sie gave her rich-est milk,And all sat downto tea. 


We MST LING 


J. LILIAN VANDEVERE | GERMAN TUNE 


aes 
1.Now some folk may huma tune,And some folk maystruma tune; 
2. No flute and no pic-co-lo, No Pan Pipesthat fair-ies know, 


But boyswhis-tle bright-ly, As the birds whistle inthe spring. 
Could ech- 0 as light-ly As the boys whis-tle inthe spring. 


(Boys whistle) 


2. All the young folk hear it glad - ly, 


MERRY MAGYARS 
MARY DE HAVEN MAGYAR TUNE 
Ay Slowly mf 
Se ne a NT el 
et an 

Ce . 1.Dance the *“Czar-das, dance it proud-ly, 


es ar a 
es | ‘ 
**Mag- yar mu- sic mark-ing each beat. 


Know it means their hol - i - day fun. 
Quite fast ——$—_—_—_———_ 


a -— ee Bg 
~— Heels are fly-ing, stamp-ing loud - ly, 
Gyp-sy  fid-dlers, bow - ing mad - ly, 
, : i ? é i ee ey | 
s , , —_— 


Keep-ing time with hur-ry-ing feet. 
Play so fast it’s ver-y soon done. 


*Pronounced Char-dash. 
**Pronounced Mod-yah. 


INVITATION 


STEPHEN FAY CZECHOSLOVAKIAN TUNE 
h Not too fast 


1 tigen youliketo roam the dai-sy field to - day? 
‘(Would you like to see the but-ter-flies at play? 

9 puede youlike to hear the rob-in_ red-breast sing? 
‘(Would you like to breathe the wel-come air of spring? 


Come, then, come with me a - way, Oh, fol-low me if 
Come, then, come with me a - way, Oh, fol-low me if 


youwould like to roam the dai-sy field to - day. 
youwould like to hear the rob-in red-breast sing. 


AFTERGLOW Bote Lege —== e a — 
MAURICE TALBOT © fl he = ALPINE TUNE 
Smoothly 


1. On the Lake of Lu - cerne,Whenthe ev-~-’ning is near, 
2.Tho’the sun is long set For the folk in the vale, 


é 
J. 4) 1). ia 
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In the high tow-er-ing moun-tains Ros-y vi-sionsap - pear. 
Bril-liant hues man-tle the hill-tops Thatin day-light were pale. 
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iPPERER TT DANCES 


J. LILIAN VANDEVERE POLISH DANCE TUNE 


In dance time 


eos at home, in the danc-ing class, We go throughour steps 
‘(Wear-ing neat pat-ent leath-er shoes, We can tap the time 
PN aber forth on the pol-ishedfloor, We can tip - a - tap, 
‘( Far a-way thereare heav- y shoes,That will give a stamp 


a 
PRESSr Ss fb Eee eae | ES 


with pi - an- 0 mu- sic ring- ing. 


withtanv= oo, . . eaS-Y swing-ing. 
as the danc- “ing emrhe er planned it. 
whenthe . . . . . Steps de-mand it. 


EEE EN 2 


Far a-way in an-oth-er land, The boys and girls dance 
Thoughthedancehas an-oth-er name, And thoughthe steps are 


hand in hand. Their Ma boots give a mer-ry stamp, 
not thesame, Yet mu-sic rings clear a - round the world, 


As they mark the time of the tune we’re sing - ing. 
And in _an-y land you can  un-der-stand it. 


Te 


DAVID STEVENS JEWISH TUNE 
Brightly eee stanza more ied 


1.Therewasonce a _ lit-tle bak-er, Just a bread and bis - cuit 
2. Said the mas-ter,“You may do it, But I rath- er thinkyou’ll 
3. So he tooksomedoughand rolled it, Andthe next thing was to 

4. Now, a-las! that we musttell it, But a dread-fulthing be- 


N 
U1 AS a We See» ee Be 
JD EET 


mak-er, But he felt that like hisbread he oughtto rise; 
rue it, For to make a pie is some-thingof a_ task.” 
fold it In-to pie-crust withthe ap- ple all in - side. 
fell it, For the un - der crustwas noth-ing else but dough! 


So he said, “Re-spect-ed mas-ter, I ead get Re: 

But the bak-er’s heartwaslight-ened;He was not theleast bit 
Thenhe put it in to bake it, Say-ing,“That’sthe way to 

So theysaid,“Pleasedon’t re- peat it,’ Andthe bak-er had to 


fast- er Ifyou’d let me try my hand at mak-ing pies.” 
fright-ened.He re-plied,“Justhalf a chance is all I ask.” 
make it,’Andhis heart be-gan to swell with hon-est pride. 
eat it, And it gave him in-di- ges-tion—whata blow! 
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WEAVER JOHN 


TRADITIONAL EARLY AMERICAN SONG 
With a steady swing 


1.Down in a _ cot-tage lives Weav-er John, And a 
2. Pus-sy is frisk-ing a - bout the room With her 


hap-py old John is he; Maud is thename of his 
kit-tens, one, two, three, four; Tow-ser is tak- ing his 


a EE 
SS (EE © 2 eee Bes ee 
Sart Beas Esa 


ens es ee 
ee 6 Ee oe 
Lia a | 


dear old dame,And a_ bles-sed old dame is she. 
for - ty winks On the set-tle be-hind the door. 


Whick-i - ty, whack-i - ty, click and clack, How the 


a es es ee 

26S | RS SS SSS Se A ed PS ee ee Pe 
f. a (ESS BS ee Be ee 
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shut-tles do glance and ring! Here they go, there they go, 


forth and back,And a_ stack-a ~ ta song they sing. 


This song was brought from Ireland to Texas where it was sung as early as 1875. 
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From the Pastoral Symphony LUDWIG VAN BEETHOVEN 


A HAPPY SONG 
SIDNEY ROWE , VICTOR PIERPONT 


1 Ob, gay and hap- py am if 
2.We’ll all be hap- py and gay, 


this is the rea-son why: The birds are sing-ing a 
out on the green and play. We’ll join thebirds in a 


[) + 
Vt TiS See 2 
of Wo 2. SP a 2 a aT i a 


hap - py song, And blue is the sum-mer  sky.__ 
hap - py song, For this is a _ hap - py day.___ 


TRE PROBING 


PROVENCE TUNE 
STEPHEN FAY (Adapted by H. Maurice Jacquet) 
Not too fast 


1.Two lit - tle rob- ins once built a nest 
2.One sun - ny day, to our great de - light, 


a a 
EE DS EE Ee Eb st: 
aoeor i S H 
ES, GEE 


Right o - ver our door in the rose - bush; 
The nest was quite full of young rob ~- ins, 


Each lit - tle bird wore a fine red_ vest, 
All of them hun - gry both day nd night; 


S i 
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With jack-et of feath-ers com - plete. 
Their fa-ther was kept on _ the go. 


They nev - er went walk-ing to - geth - er, 
We watched them grow big-ger and old. =) ‘er 
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No mat - ter how pleas-ant the weath - er, 
And strong-er and ver-y much _ bold - er, 


For one al - ways stayed while the oth - er 
Till all of a sud-den we missed them, 


Went look-ing for Moe thine to eat. 
And where they went we'll ney - er know. 


CRADLE SONG 


THOMAS BAILEY ALDRICH DAVID STEVENS 
CONS =oee tae OO 
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1. Ere the moon be-gins to rise, Ere a star will shine, 
2.Birdsare sleep-ing in theirnest On the sway-ing bough; 


All the blue bellsclose their eyes, So close thine, Thine, dear, thine. 
Thus a - gainst the moth-er breast, So sleepthou, So sleep thou. 


SZ The birds are all asleep in bed, 


ene : But | am wide awake instead. 
4 When morning comes and they say “Peep”, 
eS 22 I'll be in bed, and fast asleep. 


— J. Lilian Vandevere 
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THE PIPER 
MAURICE TALBOT HARVEY W. LOOMIS 
Brightly 


15053224 pip-er once lived on a hill;<= 
2.For I'd like to go up on that hill 


Who piped with such tal - ent and skill, = 
And some day I _ cer- tain - ly will; 


He made the wood ring and the dick- y bird sing, 
To hear the wood ring and the dick-y bird sing, 


And I hope he is .liv-ing there stillicoo 
If the pip-er is liv-ing there stiliizaam 


Pastorale Varie, attributed to MOZART 


all D Wy 


TWO TO ONE 


DAVID STEVENS GLADYS PITCHER 
With motion 


a 
1.Once a farm-er had two lit - tle pigs 
2. So they scamp-ered a - way to a Field; 
3. In this case a ma-jor-i - ty ruled, = 


He was aweet ing to mar-ket one day.—— 
And the farm-er said,“Whatshall I do? 
When the two lit-tle pig-gies took flight.— 


ices aes) Se PS OT a eas NSS 
= SZ De 8 ae “a ee 


CJS, “1 Soe Ma be ee eee 2 ee eee ee 
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He want-ed to go But the pig- giessaid,‘No! For we 
It’s cer-tain,”’said he,“That we can-not a-gree;I am 
They may have beenwrong As they scamp-ered a - long, But they 


want to go some oth-er way.’ 
one but those pig-giesare two!” 
cer-tain-lythought they were right.— 


Is this an example of "majority rule"? Should 
the pigs and the farmer have talked the mat--____-" 
ter over reasonably before deciding? ial 


Let's make some nonsense verses in the rhythm 
of these verses, and then make up a tripping 
tune for them. 


Eine ne i Te 
st 
ark i ee at 
Lit a oe eke 7” 


ANONYMOUS 
With motion 


The sun is ris-ing out of bed, And in the East the 


sky is red; Then up and wake,each sleep - y head, So 


hours a - way When all the world is bright withday, And 


ase i a tempo —— 
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THOMAS LORD WHARTON Quickstep by HENRY PURCELL 
Brightly 


Hey,Broth-er Teague,dost hear the de-cree Pei 
That we shallhave a new de-pu-tee? A Nelicgureten=.0> 


bul-len-a - la! Ler-o0, ler-o0, lil-li-bur-ler - 0, 


fel hee ier - 0, bul-len-a - la! Ler - 0, ler - 0, 


Se FE ESSE ea 
ESD Re eS aad Gee ae | 


lil-li-bur-ler - 0, Lil-li-bur-ler - 0, bul-len-a- la. 


z seer TUNEFUL TIM SAYS: 
&# Can you write some more 
verses for this jolly tune? 


A WATERLOO HOUSE YOUNG MAN 


(BELIEVE IT OR NOT) 
W. S. GILBERT 


(DAVID STEVENS) ARTHUR SULLIVAN 


ACL 6 Fal GE GR 
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Boys: 1’m a Wa-ter-loo House young man, A Sew-ell and Cross young 
—Thereoncewas a Bon- go  Bird,Whosehabttswere quite ab - 
— A mon-keywho lived in Yap, When-ev-er he took a 


a aes SSE 
See 


man,. A stead-y andstol-i-dy, jol - ly BankHol-i - day, 
surd._ He made all hismeals of e - lec - tri-fied eels, He was 
nap,— He used for a pil-lowa young ar-ma-dil-lo, as 


[) + 
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Ey-er - y day young man. cirts We're Swears and Wells young girls,We're 
thatkindof Bon-go Bird._ Sing hi - de - hi - de-hol_ For 
ev-’ry onedid in Yap.__ Sing hi - de- hi - de- hol_ For 


eee | ee 2 eee Ge Ee 
EE a a Me Ge ee 
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Ma-dam Lou-ise young _ girls,_ We’re pret-ti-ly pat-ter-ing, . 
may-be that is - n’t so. My best re-col-lec-tion is 
may-be that is - wt so. My best re-col-lec-tion is 


area 
ee es DE 9 
Ai} aoe Wee ¥ soe" aaoret aceawa Aaa a eno oer soree Reem 


cheer-i - ly chat-ter-ing, Ev-er-y-day young girls. 
far from per-fec-tion, It  hap-penedso long a =~ go. 
Sar from per-fec-tion, It  hap-penedso long a - go. 


This tune and the first verse are from the famous operetta, 
Patience, by Gilbert and Sullivan. Most of the names 
refer to clothing stores and department stores. The 
second and third nonsense verses have been added. 
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and dance 


TUNEFUL TIM SAYS: Here is a group of dances and 
song-dances as they were played, sung and danced years ago 
in some of the old countries. The dance directions were pre- 
pared for you by Miss Letitia Brugnani. It might be fun to 
give a program of these dances in costume, and before each 
group performs, present a living picture or in some other way 
represent a contribution that the country of the dance has 
made to America. Such a program would go well with your 
study of these other countries. To end the program it would 
be pleasant for one or two couples from each group to dance 
together the American song-dance, "Turn the Glasses Over" 
which is to be found on page 39, or "Hull's Victory" on 
page 126. 


THE WEGGIS DANCE 
Translated by DAVID STEVENS SWISS SONG DANCE 


1.When we walk in Weg- gis fair, 


2.When we row a ~- cross the bay, Hol-di-ri-di - a, 


Holionee Shoes nor stock-ings need we wear, 
o'r Gin Ti= 2) "There we see pret-ty maid-ens gay, 


Hol-di-ri-a - do, Hol-di- a! Hol-di - ri - di-a, 


«eee 
{.. 2 
AO) ae 


Hol-di-ri-a - do, Hol-di-ri-al Hol-di - ri - di-a, 


Hol-di-ri-a - do, Hol-di - al 
*Weggis: A district in Lucerne, Switzerland 


The Bance 


FORMATION—Couples form double circle, boys inside, all facing clockwise. 


= boy 
©= girl 
MEASURES— | 


11-12 


13-16 


aoe % 


‘oe 

CJ — 

Figure | 
Girl's inside hand on boy's shoulder, boy's arm around girl's 
waist. Beginning with outside foot (girl's left, boy's right) 
do heel and toe by placing heel well out to the side and toe 
across other foot. 
One polka step (step, close, step) using same foot as above. 
Beginning with inside foot, repeat measures 1-2. 
Repeat measures |-4. 
Partners take three steps and a hop away from their part- 
ners, boys moving in towards center of circle, girls moving 
out. 
Each take three steps and a hop back to their partners. 
In shoulder-waist position (girls' hands on boys’ shoulders, 
boys’ hands on girls' waists) both do four step-hops turning 
together. 


Repeat measures 9-12. 


Introduction is played between figures while boy moves up one place. 


Figure Il 


Partners face each other, join inside hands (boys' right, girls’ left), arms out- 
stretched towards center of circle. Join outside hands, bend elbows. 


1- 2 


3- 4 


5- 8 
9-16 


With faces towards center, inside hands bending down, do 
heel and toe and polka towards center of circle. 


Facing away from center, reversing arm position, do heel 
and toe and polka away from center. 


Repeat measures 1-4. 


Repeat measures 9-16 of Figure |. 


Dance may be repeated until boys return to original partners. 
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JIBI-DI, JIBI-DA 


FRENCH SONG DANCE 


TRADITIONAL 


la! 


la la,Tra la la lala la 


las jlanavia 


Travia 


la! 


la. la lawae 


la la,Tra la 


las ilasiaala 


Tra la 


la! 


la 


la. Jao laa 


ji-bi - da! Tra la 


di, 


Ji-bi- 


la! 


la. la tage 


ji-bi- da! Tra la 


Ji- bi - di, 


The Dance 


FORMATION—Dancers form a single circle with boys and girls alternating. All 
join hands; circle moves to the left with the following steps: 


BD = boy 
O = girl 


A—MEASURES— !- 2 


11-12 
13-16 


ox 
Nee, 


Take a step to the side with the left foot, draw right 
foot to left, step again to the left with the left foot, 
draw right foot to left, putting weight on right foot. 


Lift left foot slightly off floor, bending the knee (one, 
and,) kick out front (two, and,). 


Finish with both feet together on the floor, pause. 
Repeat measures |-4, still moving to the left. 

Hands on hips, all facing center of circle. With a slight 
spring, place right foot forward, heel touching the 
floor. Spring again placing left foot forward. 

Three quick springs alternating feet, right, left, right. 


Repeat measures 9-12 starting with left foot. 


Dance is repeated from the beginning, except that this time for B (measures 9-16) 
partners face each other and shake a finger at each other as they do the springing 
step mentioned above, alternating hands as they change feet. This may also be 
done while partners are slowly making a half turn together, so that girl finishes on 
left side of boy, thereby getting a new partner to continue the dance. 
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CUM BOGAR 


RUTH HARRISON HUNGARIAN 


“Tra la la la, a la la Est; tra, «la, la! Whee! 


Tra la i‘ lam tra la if lao trae 4a, la! Whee! 


B_ more slowly 


Slide once, slide twice, phide on three he four; 
Slide once, slide twice, slide us back a - gain; 
(last time, very fast) 


Slide once, slide twice, slide us backonce more. 
One, two, three,four, five and six and sev’n. (stamp) 


*This is a dance tune, but words have been added for those 
who may wish to sing while they dance, or while others dance. 
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The Dance 


FORMATION—Partners form single circle with the girl on the right of the boy. 
All join hands. 


A—MEASURES— |I- 4 Take eight slides to the left, two slides to each measure; 
on the eighth count all raise hands and shout, "Whee!" 


5- 8 Take eight slides to the right, raise hands and shout. 


I- 2 All take three steps into the center, starting with the 
right foot, and stamp on fourth count. 


3- 4 Take three steps backward starting with the left foot, 
stamp on fourth count. 


5- 8 Placing right arm around partner's waist and holding 
left arm high, turn together, both starting with right 
foot, with seven running steps ending with a stamp on 
eighth count. 

B— 9-12 Back in circle formation, face partner and place both 
hands on the shoulders. Take four slow slides towards 
center of circle, dragging outside foot, and both look- 
ing towards outside of circle. 

13-16 Take four slow slides back to outside of circle, this time 
dragging inside foot and looking towards center of 
circle. 

9-10 Two slow slides in towards center of circle. 

11-12 Two slow slides back to outside of circle. 

13-16 Repeat turn as in measures 5-8, 


The dance may be repeated as many times as desired. 
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VARSOVIENNE 


(A Favorite Form of this Dance) 


RUTH HARRISON POLISH, SPANISH, ITALIAN 
SWEDISH, FRENCH—WHICH? 
A Not too fast 


ig pA 1 Sa aera 

Rh te) Me eo is se A “ne . ee A 
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Now wecross once more. Tra la la la la la, Tra lala la lala 
C In waltz time 


We'll swing as we gai-ly sing ae a sing all the while we 
(The waltz may be repeated, if desired) 


dance a ver-y _ grace-ful dance, Var-so-vi - enne. 


*This is a dance tune, but words have been added for those 
who may wish to sing while they dance, or while others dance. 


. ia | \ \ Gg 


108 


The Dance 


FORMATION—Partners form a double circle facing counter-clockwise; boys on 
the inside of circle, girls on the outside, on boy's right. 
Boy places his right arm around girl's waist. Girl places her left arm around his 


shoulders. 
7 @-6 
DB = boy vA @ @* 


ye 
\ LB 


A—MEASURES— | Girls cross over in front of boys (from the right to the 
left), starting with the right foot and taking three steps 
to make a complete turn to the left, thus—right, left, 
right. 


Boys take three steps in place, starting with the left 
foot while girls make the turn. 


2 ¢ Girls place their left heel on the floor, toe up, while 
boys place their right heel on the floor, toe up. The 
arms must change position, so that now the boy's left 
arm is around the girl's waist and her right arm is 
around his shoulder. They look at each other and hold 
this position for the 3 counts of the measure. 


3- 4 Repeat first two measures, girls starting with left foot 
to turn back to the right, while boys take three steps in 
place starting with the right foot. 


5 8 Repeat measures 1-4, alternating feet. 

B— 9 Circle moves counter-clockwise. Girls, starting with 
right foot, take two steps and a hop, thus—right, left, 
hop on left foot. Boys do the same step, starting with 
the left foot. 

If possible, while hopping, swing raised foot in towards 
the hopping foot to get the mazurka step effect. 
10 Repeat measure 9, using the same feet. 


11-12 Do “cross over’ step as in measures I-2. 


13-16 Repeat measures 9-12 from opposite side, using oppo- 


= site feet. 
Cc— 17-24 In regular waltz position, waltz around in circle, couple 
after couple, circle moving counter-clockwise, as 
before. 


Dance is repeated from the beginning. 
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TEAR EIN T Ell de 


DAVID STEVENS ITALIAN 


*Ta- ran-tel- in ta - ran-tel - f. Step a live-ly pace, Ma 
Ta-ran-tel-la, ta-ran-tel-la,Step with live-ly feet: Four 
ht rs —j,  — 


RS ees | 
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run to meet your part-ner now Andthen go back to 
run-ning steps and turn in place,Then you and part-ner 


place. Four run-ning steps will takeyoua - cross To where your. 
meet. Tak-ingright hands your feet youwill point As light and 


part-ner was be - fore; Fourrun-ning steps a-cross a - 
grace-ful as can be; Fourrun-ning stepsand turn in 


gain, And then yow’re back in your plac-es once more. 
place, And then the boy must go downon his knee. 


*This is a dance tune but these words have been 
added for those who may wish to sing while others dance. 
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The Bance 


FORMATION—Partners form two straight lines, facing. Girls in one line, boys in 
the other. Hold arms up high, snapping fingers in time to music. 


[5] = boy 
O = girl 


MEASURES— | All start to the right. Step on right foot, point left foot 
diagonally across the right foot, with toe touching the floor, 
and making a slight hop at the same time. 

2 Repeat above step to the left with right foot across. 
3- 4 Repeat measures 1-2. 


5- 8 Take four running steps towards partner and four steps 
back to place. 


9-10 With four running steps, cross over to each other's place. 
11-12 With four steps, make half turn to left to face partner. 


13-16 Repeat measures 9-12 back to own place. 


Music is repeated for second part of dance. 
1- 4 Repeat first step. 
5- 6 Turn in place with four running steps. 
7- 8 Take four running steps towards partner. 


9-12 Partners grasp right hands and still facing, repeat first step. 


13-14 Take four running steps backwards. 


15-16 With four running steps turn in place, boy finishes by 
kneeling on the left knee, and girl finishes by placing her 
right foot on his right knee. Bey oe 


Peper 


SEVEN STEPS 


Adapted by DAVID STEVENS FINNISH, NORWEGIAN OR 
GERMAN SONG DANCE 
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The Sance 


FORMATION—Couples form circle, facing clockwise, boys on inside. Partners 


join inside hands. 


= boy 
© = girl 


MEASURES— I- 4 


13-16 
17-18 
19-20 
21-24 


—. 
ie \ 
Ny 
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Beginning with outside foot (boy's right, girl's left) partners 
take seven running steps forward, two to each measure. 
Stamp on seven and pause. 


Beginning with outside foot again, take seven running steps 
backward, stamp on seven and pause. 


Moving sidewise, away from each other, with outside foot, 
partners take three running steps, hop on outside foot. 


Moving towards each other, take three running.steps, hop 
on inside foot, face partner and take shoulder-waist 
position. 

Partners step-hop together around in place. 

Repeat measures 9-10. 


Repeat measures 11-12. 


Repeat measures 13-16. 


The dance may be repeated as many times as desired, increasing the tempo 
gradually until dancers are actually running! 
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TROIKA 
DAVID STEVENS RUSSIAN 


Fast 


step-ping high. See how they’re pranc-ing,See how theyre dancing 
: => 


> 


o-ver hill and dale we go; Hi! hil hi! and a 


ae Re he ee Be 
EEE V SEORT AEE Sa RT 


ho! ho! ho! For what care we for ice and snow! 


*This is a dance tune, but these words have been added 
for those who may wish to sing while others dance. 
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The Dance 


This is a gay little dance imitating the Russian sleighs drawn by spirited, prancing 
ponies. 


The step used throughout is a running step, very well marked, bringing the knees 
up high as though prancing. 


FORMATION—Form sets of threes—a coachman (preferably a boy) in the 
middle, with a pony (girls) on either side of him. 

These sets now arrange themselves in a circle facing clockwise; the pony on the 
right of the.coachman should be nearest the center of the circle. 


mf 
@® © Xs 
= coachman 
@ = ion OO O00 


\e e/ 


FX 


MEASURES— I- 4 Coachman holds the two ponies by their inside hands very 
close to him. Starting with right foot, all take sixteen running 
steps forward, two steps to each beat. 


5- 8 Outside pony (left) still holding coachman's hand, takes 
sixteen running steps around coachman and other pony back 
to place, while they mark time in place. 


9-12 The two ponies now join their unoccupied hands (each set 
forming its own small circle). Take fourteen running steps 
around to the left and stamp, stamp. 


13-14 Take eight running steps around to the right. 


15-16 The two ponies of each set now raise their joined hands, 
forming an arch, and "shoo" or swing their coachman 
under their arch and on to the set in front of them. Each 
set of ponies now has a new coachman and the dance con- 
tinues without interruption. Dance may be repeated until 
coachman returns to his original ponies, or as long as 
desired. 


VeRO! 


DAVID STEVENS NORWEGIAN 
Brightly os 
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me Dance tan-to - li, Tra-la,tra-la, Dancewith me. 
Lbethe Maint eilaeah eter pe iphaet Gay and free. 


Sum-mer is the time whenthe sky is _ bright - est, 
Sum-mer is the time when the heart is — light - est, 


er is thetime when fields are whit-est; 
Win-ter, go a-way, let (omit). . . . . . Sum-mercome. 


*This is a dance tune, but these words, have been added 
for those who may wish to sing while others dance. 
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The Bance 


FORMATION—Partners form double circle facing clockwise, boys on inside of 
circle. Partners join inside hands. 


= boy 
= girl O» 


MEASURES— | Starting with outside foot, (boys' right, girls’ left) place foot 
forward with heel touching floor, toe up, then bring same 
foot back with toe touching floor. 


2 One polka step (step, close, step) forward, starting with 
same foot as previous step. 


3- 8 Repeat same steps as in measures 1-2, alternating feet. 


9-12 Partners take shoulder-waist position and do four schot- 
tische steps (step, close, step, hop) turning clockwise. 


13-16 Continue with eight step-hops turning, still in shoulder- 
waist position. Couples must travel while turning and not 
just turn in place. 


Dance is repeated as many times as desired. 


tant Sin, 
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RAATIKKOON 


J. LILIAN VANDEVERE FINNISH GALOP 


Walk, walk, walk,walk, Gal - op, hap- py heart - ed; 
Walk, walk, walk,walk, Keepyourarms a - swing - ing; 


Slide to-geth-er down the floor And back to where you start-ed. 
Slide to-geth-er back a-gain,While all the rest are sing-ing. 


Try a pol-katurn,per-haps,Andthis is how you do it. 


*This is a dance tune, but words have been added for those 
who may wish to sing while they dance, or while others dance. 


Vn Seln. Rae ae 


‘Ww \Ww 


The Dance 


FORMATION—Two lines facing length of room, boys on one side, girls on the 
other. Partners hold inside hands. If group is large, divide into two groups, each 
starting from opposite sides of the room and crossing each other, as they dance, 
by keeping to the right. 


om oe eee 29008 


MEASURES— I- 4 Starting with the outside foot, take seven walking steps in 
time to music, swinging inside arms. On eighth count, face 
partner, take both hands. 


5- 8 Take eight sideward slides back, two slides to each measure. 
l- 8 Repeat above steps. 


9-16 Taking inside hands, do face to face, and back to back, 
with polka step (step, close, step) or if possible do the polka 
turning—boy placing his hands on girl's waist, girl placing 
her hands on his shoulders and both turning together, doing 
the polka step. 


The double line travels to the opposite side of the room 
from where the dance is repeated, the last couple now 
being first. 


PUGH THE BUSINESS ON 


TRADITIONAL ENGLISH SONG DANCE 


dance a jig, And [ll do all that ev-er I can To 


I’ll_ doall that ev-er I can To push the bus-’ness on 


fhe Bance 


FORMATION—Boys and girls form in a circle, girls on partners’ right. All hold 
hands. 


= boy ey /— >» 
©O= girl 


MEASURES— |I- 6 All dance around to the right. 
7- 8 Drop hands and, skipping, turn in place. 


9-10 Partners face each other and clap hands three times. 


11-14 Partners join hands and skip around once and a half times, 
each one passing on to take a new partner. 


The dance may be repeated as many times as is wished. It is often repeated until 
all get back to original partners. : 
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eincial Tim’s Musie N otes———— 
A Column for Boys and Girls 


ETS TRY WRITING our own verses 
i and tunes. First, see if you can 
change these lines around to make a 
good verse. Of course, they must 
read to make good sense. When this 
is done, see how the verse swings 
along; and you can’t help but notice 
the words that sound alike, or 
“Thyme.” 


Are kept from doing wrong 

The mother beaver’s tail is flat 
Her children, by rememb’ring that 
It’s also broad and strong. 


Now, see if you can change these 
musical phrases around to make a 
good tune. Can you make the music 
“rhyme” as well as the words? 


a 
a 
= 
ee 


You may like to copy these. four 
phrases on four pieces of paper and 
change them around until they make 
a nice tune. What figures will you 
place at the beginning of the first 
line? Why? 

You will find verses scattered 
through this book, some of them 
written by children of about your 
age. Will you make tunes for them? 
Then, perhaps you will make both 
verses and tunes — whole songs — 
all your own. 


Think of it! 


Sometimes if you repeat a verse, 
A tune will come along. 
Then sing them both, and next you 
know 
You’ve made a tiny song. 


Sometimes you make up singing 
words 
To fit a scrap of tune. 
Whichever way you like to start, 
Your song is finished soon. 


=o ae Fa 
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TUNEFUL T1m’s Music NotTEs 


Interesting Things to Do 


1. Study all the folk songs in the 
book. See how many music lines, or 
phrases, which are exactly alike you 
can find in each song. Can you find 
any that are almost alike? Remember 
this when you make your own tunes. 


2. Find eight minor songs in the 
book. 


3. See how many of the musical sym- 
bols printed on the inside of the 
covers you can call by name. How 
many of them can you write? 


4. Do any of your parents or friends 
know songs from other countries? If 
they do, could you learn one to sing 
to the class? 


5. Beginning on page 19, and until 
you reach page 100, you will find 
rhythm patterns from the songs in 
the pictures on the pages with these 
songs. Some of the first ones have the 
notes written over the pictures to 
help you. Farther on, you will have 
to find the patterns for yourselves. 
Some of them are in pictures and 
some are in decorative “designs.” 
How many rhythm patterns that are 
taken from songs can you find in the 
pictures on the pages with these 
songs? How many can you write out 
in notes? 


6. Sing the following two-part har- 
monies and listen to the blending of 
the other part with yours. 


Please write to me about your original songs and 
send me copies of the very nicest ones you make. 


TUNEFUL TIM 


In care of C. C. Birchard and Company 
221 Columbus Avenue 
Boston, Massachusetts == 
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2 VE 
WILLIAM PENN 


DAVID STEVENS HARVEY WORTHINGTON LOOMIS 
Sturdtly 


6 


of great Americans 


1.Long years be- fore our Na-tion’sbirthWhenthe col-o - 
2.His aim waspeacein all the land And with jus-tice 
3. No  pa-triot soul in all our land Can for-get the 


nies were new, When Eng-land’sking was rul-er here, 
to all men. The red-men took his friend-ly hand, 
name of Penn, Who lived for peaceand du -ty done 


Andthe pi- o-neerswere few, Therecame a man fromthe 
For they trust-ed Wil-liam Penn; So therehe stoodwith a 
And to serve his fel-low men. No trum-petblew to ac- 


Eng-lishshore Witha creed un-knowntill then; For here he 
stead-fastheart,Free of en-vy, greed and hate, And thus be- 
claim his worth Or to cel-e-brate his fame; And yet his 


broughtthe Qua-ker faith,Andhis name was Wil-liam Penn. 
came the foun-derthere Of a proudand no-ble state. 
deeds of long a - go Haveim-mor- tal-izedhis name. 


| re 


DAVID STEVENS 
Steadily 


1.We’ll sing you a song of days long passeda-way, A 
2. A poor lad was he andlived in Bos-ton town,Then 
3.Whenstormclouds weredark he stood by Wash-ing-ton, His 


song of Ben Frank-lin’s time when men were men. Ben 
went to the Statethat’snamedfor Wil - liam Penn. A 
wis-dom was need-ed and he gave it then. Up- 


Frank-lin, we will praise him, To loft- y placewe’llraise him, 
statesman he be-came there,Andmade a fa-mousnamethere, 
on a sure foun-da - tion He helpedtobuild our na- tion, 


So strike up a song for Good Old Ben! 


ae Benjamin Franklin was one of the most 

“i # respected and best loved of the early 
American patriots and leaders. He did 
a great deal to show these leaders how 
necessary it was for them to work to- 
gether for the good of the country. 
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YOUNG 
GEORGE 


5 fe &s ee : NGTON 


ANONYMOUS 
(Extended by D. S.) 


Brightly 


1.George Wash-ing-ton he was a _ can - nyyoungscout, Sing 
2. And long ere his coun-try-men called himtheir sire, Sing 
3. And when he wasscout-ing and stoppedfor the night, Sing 
4. He learnedto be wise andthe way to be strong,Sing 
5. So when he grew up and be-came a greatman, Sing 


oe. 
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Hal-i-for Jo if I cone The back of the coun-try he 
Hal-i-for Jo if I do; Oh,Georgewas the lad who could 
Hal-i-for Jo if I do;__ A _ hoe-cake he madeand he 
Hal-i-for Jo if I do; Helearned to be rightand he 
Hal-i-for Jo if I do; He knewwhat to do when the 


knew all a - bout, 
build a camp-fire, 
made it just right, Sing nick-el, sing nack-el, sing new; Sing 
would-n’t bewrong, 
trou-ble be-gan, 


OF SS LS ST TT a TT 
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bands and Retiro reb-els and trou-bles, Sing new, new.— 


a 
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HULL'S VICTORY 


STEPHEN FAY EARLY AMERICAN DANCE TUNE 


Fiddle tune 
With steady swing 


SS’ Are Be Gea ee a 

7 ee SS Ab Le 4. ee eee 

He WS" BS Doyle ee en es ee 
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1. Old I-ron-sides and Cap-tain I-saacHull,These are names we 
2.First cou-ple join righthands and swinga-round,Thenyou bal - ance 


nev-er Shall for-get. The Cap-tain’s gone wherehe-roes go, But the 
four and forma row.First la - dy swings with se-cond man,While her 


~ fri-gate Con-sti-tu-tion, she is with us yet; So now we will 
part-ner swings the se-cond la-dy’round just so. Join hands, bal-ance 


sing and ie a mer-ry reel, Witha cheer for the — 
four a-gainand back to place, Thena - way downthe ~ 


126 


gal-lant shipfrom top to keel, And a cheer for him who 
cen-ter at a _ live-ly pace, Back a- gain, cast off, swing 


Ee... wal Ree aT 
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sailed the sea And gavethis songthename of Hull’s Vic-to- ry. 
one, two,three, And that’s a way of danc-ing Hull’s Vic- to- ry. 


This simplified version of the dance may be done by 
one group of eight or by several such groups. 


FORMATION—Boys form in one line, girls in a line 


opposite; couples | and 3, partners exchange places. 
[ J = Boy © 2] © 
O = Girl L1@ BI @ 


MEASURES— I- 2 Couples | and 3: Take part- 
ners’ right hands, swing around and back to place. 


3- 4 Allin each line join hands, step 
forward toward partner on right foot, point left 
across; step back on left, point right across (balance 
step). 

5- 8 Boys link right arms with girls 
a their right and swing around twice and back to 

ace. 
5 9-10 Balance forward and back as 
in measures 3-4. 


11-12 Couples | and 3, partners join 
hands and slide down center, four steps. 


13-14 Slide, four steps, back to 
place. 

15-16 Girls and boys of couples | 
and 3 swing girls and boys of couples 2 and 4 ending 
by changing places with them. Couples 2 and 4 now 
become | and 3 and the whole dance is repeated. 
lt may be repeated as many times as desired. 
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HONEST £.1BE 


Abraham Lincoln called our democracy a “government 


OF the people, BY the people, FOR the people.” 


J. LILIAN VANDEVERE 


cel 
Ferre 
1.They calledhim“Hon-est Abe,’ For he was al-ways fair, 
2.They called him “Hon-est Abe”; He worked with all his might 
3.They called him “Hon-est Abe,” A sim- plehome-ly name 


And peo-ple liked and trust-ed him Be - cause they found him 
To car-ry out at an-y cost Whatseemed to him the 
That showed the great man’s char-ac-ter And car- ried on his 


square; And welltheyknew he  car-ried througheach bar-gain 
right. No taunt-ingsneer or _ heart-less jeer could turn him 
fame. He won thecheersthrough all the years as_ on-ly 


he be-gan, Be-cause,yousee, Lin-coln was an hon-est man. 
fromhisplan, Be-cause,yousee, Lin-coln was an hon-est man. 
he-roescan, Be-cause,yousee, Lin-coln was an hon-est man. 
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BETSY ROSS 


HELEN FITCH JANE LANDON 
Not too fast 


1. Bet-sy Ross was sew-ing; her seams were true and strong; 
2.Redwasthere for cour-age, for hon-or therewas white, 


On work for great George Wash-ing-ton, her nee-dle flew a - long. 
And blue that stood for loy-al-ty to Godand to the right. 


He had said;‘Pleasemakea flagfor us of red, white and blue; 
With a field of blueandstarstoshine and broad stripes a - cross, 


[a 
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Our menwillcheer for such a flag, and each willcheerfor you.” 
Good Bet- sy made ourcoun-try’s flag; three cheers for Bet-sy Ross! 


It is told that Betsy Ross hired a fiddler to 
play tunes to lighten the work of her sewing 
girls, and to make their fingers fly. 


hig) 
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TE PURITAN PLAID 
HARVEY W. LOOMIS ADOLPH JENSEN 
Quietly mp 


1. Quaint lit-tle Make-peacehummeda hymntune long a - go, 
2. Gray lit-tlefrock and cap and’ker-chief Make-peace wore; 


long a = go. Staid lit-tle Make-peacestitched a sam-pler 
Make-peace wore. Wist-fulshewatched the danc-ing sun-beams 


long ‘a= go, long a-go, Whenshe sat and worked her 
cross the floor, cross the floor. She had learned se - rene be- 


cross-stitch, sing-ing softand low. Make-peace lived in 
hav-ior, Move-mentssoftand slow. She was my great- 


old New England,yearsand yearsa - go. 
great-great-grand-ma, years and years a - go. 


a eee eet 
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POG TRIER 
J. LILIAN VANDEVERE MARY DE HAVEN 
Brightly 


ar. 
"R. ue: t-4y>——| + 
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t. On! when we work Peeeltias Sean one has a_ share, 
2.Oh! when we play to-geth-er, Then we musta - gree, 


And each mayhelp in plan-ning what is right and fair. 
And each may help in plan-ning what the fun shall _ be. 


If most of us think some plan is best, Then all of us 
If most of uschoose one thing to do, The rest of us 


do what they sug-gest. We like to work to- geth-er, 
say,“‘Then we'll play,too.” We like to play to- aa 


ee thay 


tet, 


It’s the best and hap-pi-est way.— 
It’s the best and hap-pi-est way. 
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of the seasons 


SING HEIGH HO! 


J. LILIAN VANDEVERE RUTHENIAN TUNE 


1.Sing heigh - ho! The au-tumn winds be- gin to blow, 
Sing ho - hey! We'll race the winds a mile a -way, 
2.Sing ho + hey! The world is red and gold to - day, 
Sing heigh - ho! The au-tumnwinds be-gin to blow, 


. _ More slowly 
Ine my 


Then sing heigh - ho! And an-swerback‘Hel-1o!” 
Then sing ho - hey! This per-fect au-tumn day. 
Then sing ho - hey! For fall is on the way. 
Then sing heigh - ho! And let the sum-mer go. 


Though they 


There are 


hur-ry scur-ry by, You cancatch a wist-ful sigh, And they 
yel-low leaves to heap Where the flow-ers lie a - sleep, And the 


winds be-gin to cry Asthey hush and tip-toe by. Then 


Kk THE GARDEN SLEEPS 


ABane LANDON *EDVARD GRIEG 
Quietly mf —<—<—<—— 


Nests inthe hedgeareemp-ty, The last lit-tle bird has flown. 


Wait for the call of Spring-time, So leavethem todream a - lone. 


sy Grieg was one of the most famous 


composers of the northern country, Norway. 
The text describes Autumn as it is in his country. 


MALE ee 
JANE LANDON 
Brightly 


HARVEY W. LOOMIS 


3 


1. To-night is a nightfor gob-lins; On each Hal-low-een they 
2. The gay lit-tle Jack-o’- lan-tern Is therewhenthe fun be - 


| i: 
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play. They’re sly and spry,Keep-ing al-ways out of sight. 
gins. He’s dear and queer,With a smile ex-treme-ly wide; 


They fly right by, Likea streak of sil-ver light. 
He’ll glow, you know, Witha can-dle lit in - side; 


And just when youthink you have one,Theyscam-per a - way. 
And all throughthe pix-ie ca-pers, He sits there and grins. 


/ ‘BER 
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WINDS OF NOVEM 


All the flow’rshave gone to sleep; Ev- en 
-Rus-tling leaves be - gin to dance, Whirl in 


as-ters dare not peep. Cud-dle a - way, 
this their fi - nal chance, Flut-ter-ing down, — 
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Wait-ing for May. Hear the winds of No-vem-ber. ni 
Rus-ty and brown, Blown by winds of No-vem-ber. ‘ 


Ga ba RUE ERG PP ORNING 
FREDERIC MANLEY A. BODE 
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Ring, ting, what a mer-ry song! Kling,kling, 
Kling, kling, ap-ples in the pie; Sing, sing, 


or 


Baik: a hap-py day! Kling,kling, ling-a, / 
tur-key’s get-ting brown; basics that’s the i 


ee cheiting, 


22S Sa. CT. 
ling-a-long, Chil-dren  sing-ing in the sleigh. 


reas-on why Rican jan-gle up and down. 


PRAYER OF THANKSGIVING 


ANE sete (THE VISION) 
(CORDELIA BROOKS FENNO) NETHERLANDS AIR 


mf Not too fast 


1. We gath- er to-geth-er to ask theLord’sbless-ing, He 
2. Be-side us to guide us,our Godwithus join-ing, Or- 
1.Great hearts thathave bat-tled in a - ges be - hind us, For 
2. Oh, what shall we make it, this land of our fa - thers, This 


chas-tens and has-tens His will tomakeknown;The wicked op- 
dain-ing,main-tain-ing His king-domdi - vine, So fromthe be- 
love of their coun-try for Jus-tice and Right, Be-held in a 

realm that ex - pand-eth from sea un-to sea? Be ours the fair 


press-ing shall cease fromdis-tress-ing, Sing prais-es to His 
gin-ning the fight wewere win-ning, Thou,Lord,wast at our 
Vis-ion, a Peo - ple tri-wmph-ant, The shad-ows of dark 
Vis-ion, the fair - er ful-fill-ment, A  Na-tionshin-ing 


; After second stanza only 
rwt. — a 
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a name, He for-gets not His own. 


(As side, Letthe glo-ry be Thine! Glo-ry be Thinel_ 
“ ve Er - ror dis-pers’d by the Light. 


glo- ri-ous,might-y and free! Might-y and free!_— 


© COME, ALL YE FAITHFUL 


Translated by F. OAKELEY JOHN READING 
With dignity ; 


12, eal 
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1.0 come, all ye faith-ful, Joy- ful and tri - um-phant, 
2.— Sing,choir of an-gels, Sing in ex-ul - ta- tion, 
A-dés- te fi - dé-les, lae- ti tri-wm- phan-tes, 


O come ye, O come ye to Beth - le - hem; 
— Sing, all ye cit-i-zens of heav’n_ a - bove; 
Ve -m.- te, ve- nt - te in Beth - le - hem; 


Come and be-hold Him, Born the King of An - gels; 
Glo - ry_ to (rod ca In> ) athe- high -vest; 


Na - tum vi - dé - te Re-gem An-ge- lo - rum; 


O come, let us a-dore Him, O come, let us a-dore Him, 


Ve - mi- te, a-do- ré-mus, ve - ni- te, a-do- ré- mus, 


O come,let us a-dore Him, Christ_ the Lord. 


Ve - m- te, a-do- ve - mus, Do «- mi-num. 


Chl DIVINE 
MAURICE TALBOT CAROL from HAITI 
Quietly mp | 


“155 = a] ThoudearChild di-vine, Je- su, Hosts of heav’n and 
Je-su, Let Thy Glo-ry shine, Je- su, Ma-ry’s ho- ly 


earth Sing Thy sa-cred birth, Bring to Thee their heart ies 
son, Our be-lov-ed one, Hail to Thee,our King and Sav-ior, 


or. 
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Take theirloveand mine. Je - su, ThoudearChild di - vine. 
All our love is Thine, Je - su, ThoudearChild di- vine. 


*Pronounced Ya-soo 
Ge TRMiee> EWE LULLABY 


DAVID STEVENS CAROL from the NETHERLANDS 
, eft Quietly, but with motion 


1. Sleep, lit-tle dove ofmine,Sleep, lit-tle love of mine; Thou hast 
2. Sleep, lit-tle dove ofmine,Sleep, lit-tle love ofmine; Still the 


a cra-dle but He had none. Co- zy and warmyou lie, 
star shin-eth on thee and me. Sleep, lit-tle dove of mine; 


Safe from all harm you lie; Cold in a sta - ble lay 
Safe in His love and mine, Dream of our Lord, when a 


Ma - ry’s Son. Yet in the heav-ens thereshone a_ bright 
babe like thee. | Whenmorn-ing bring-eth the day of His 


Star, Pro-claim-ing His com-ing to na-tionsa - far. 
birth, Sing glo-ry to Him and to Peace up-on earth. 


MEW YER 
HELEN FITCH HARVEY W. LOOMIS 


SG 
GS BS223 AG Be = 


Who can write a second verse 
for this song, say for Easter? 


COME, WINTER SNOW 
C. B. and D. S. CORINNE BROWN 


1.Come,Win-ter snow, Blow,cold winds,blow! Come bring your frost-y 
2. The Old Year’sgone,The new comeson Withcheer and hap-py 


weath- er. The gladNew Year Brings hope and cheer, 
laugh-ter; Come ice and snow And _ cold _ winds blow, » 


Sowe’ll all be gay to - geth-er. i. IX N 
But the Springcomes smil-ing aft - er. 3 \ 
THE VALENTINE 


J. LILIAN VANDEVERE J. LILIAN VANDEVERE 
Lightly 


ea 
eet QO FMS 
aera 
ee ST SS eee 


1.Some pa-per lace and ros- y hearts— How youwould 
2. And then of course you add a_ stamp, And on its 


to send it! It costsa shin-ing sil-ver 
you speed it. Thenver-y soon some one you 


dime, But justthe sanie 
like Willtakeit out 


ou spend it. 
nd read it. — 


 < 
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TUNEFUL TIM SAYS: For a February program you will 
find songs about Abraham Lincoln and George Washington 
in the section called “We Sing of Great Americans”. 


CHRIST, THE LORD I$ RISEN TODAY 


CHARLES WESLEY From LYRA DAVIDICA 


ee Net 
-Christthe Lord is ris’n to-day, Al - le = lu - ia! 
.Lives a-gainour glo-riousKing, Al - le - lu - ial 


nw — 


ak. 
{hE aD Se a Se SET SD ES ee ee ee en ee 
[a 


ao) SS) SS a a a a a a a a 


SS <n 
Sons of menand an-gels say, Al - _ le - lu - ia! 


Where, O death is nowthy sting? Al - le - lu - ia! 


Raise yourjoysand tri-umphshigh, Al - le - lu - ial 
Je - sus died the world to save, Al  - le - lu - ia! 


Sing, ye heavns,andearthre-ply, Al - _ leé - lu - ial 
Where thy vic - to- ry, O grave? Al - le - lu - ia! 


ALL CREATURE! OF OUR GOD AND KING 


Translated from the Hymn of St. Francis COLOGNE, 1623 
By W. H. DRAPER 


J 1. All crea-tures of our Godand King, Lift up yourvoice and 
Jf 2.Thou rush-ing windthat art so strong, Ye cloudsthat sail in 
P 3.Thou flow-ing wa-ter, pure and clear, Make mu- sic for thy 


with us sing, Al-le - lu - ia, Al-le - lu - ia. Thou 
heav’n a - long, O__ praise him, O__ praise him. Thou 
Lord to hear, Al-le - lu - ia, Al-le - lu - ia. fThou 


burn-ing sun with gold-en beam, Thou _ sil - ver moonwith 
ris- ing morn in praise re - joice, Ye  lightsof eve-ning 
fire, so. mas-ter- ful and bright, That giv-est man both 


soft-er gleam, 
find a voice, O. praise him, O_ praise him, Al-le- 
warmth and light, 


i WAP Y ECR eT 3 
H. W. LOOMIS HARVEY W. LOOMIS 


1.Just a min-ute! Just a min-ute! I’ve a 
2.Just a min-ute! Just a min-ute! I’ve a 


mes-sage to be told; There’sa_ blue-bird in the 
word be- fore you go, For the blue-bird in the 


gar-den, Who has moved upnorth to stay. If you lis-ten, 
gar-den Had an - oth- er word to. say. I may tell it, 


°C) {) al SS Le Oe A 


If you lis-ten, I will tell you what he told;‘*Win-ter’s 
I may tell it, ’Tis a se-cret all may know; He’s an 


0 -ver, Win-ter’s o - ver, Pret-ty A-pril’s on her way.’? 
ar-tist; He willcharmus Witha con-cert ev-’ry day. 
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SPRING SONG 
CHARLOTTE REESE FREDERIC CHOPIN 
4, With motion —— — 


Hark to the cae O’er the mead-ow sing-ing, Sing-ing of 


hap- pi-ness, Bright greet-ings bring-ing; Joy-ful-ly car-ol-ing, 
ritard. wear 


mer-ri-ly car - ol-ing, Nev-er a note of sad-ness. 


Hark! to the song- birds O’er the mead-ow sing - ing, 


Spring winds are blowing, 

Swift brooks are flowing, 

Soon the bright flowers of Spring will appear. 
Full buds are showing, 


Warm sunshine’s glowing, 


Now the sweet songs of the birds we will hear. 
— Grade Six, Claflin School, 


Newton, Massachusetts 


NOW IS THE MONTH OF MAYING 
TRADITIONAL THOMAS MORLEY, 1595 


Au Quickly 9 


1.Now is themonthof May-ing, When mer-ry lads are play-ing. 
2. The Spring,clad all in glad-ness,Dothlaugh at Win-ter’ssad-ness. 
3.Fye, then, why sit we mus-ing,Sweet youth’sde-lights re-fus - ing? 


cresc. F. (repeat, softly) 


Eachwithhis bon - ny lass, A - danc-ing on the grass.  »\ 
And to the bag-pipe’s sound, The nymphstread out theirground. 
Say, dain-ty nymphs and speak, Shall we play bar-ley break? 


Wa S SY ah 


DAVID STEVENS 
Brightly 


1.Clouds, mist and rain, will you kind-ly go a - way! 
2. Sun, bright and clear, will you kind-ly come and stay! 


Then, if you must, youmaycomesome oth-er day. For I 
A Rain wedon’t mind, if it’s not the firstof May. For we 


mim. 


a 

a: ie: 3S) GEES BRE SETS GS aS eS BY PSS 5 ne 
LLL ae | Sy ee Oe RS ee ee 

(.. hee ee ee ee ee eee eee eee ee 
eee 2S ee eS Oe eee ee, «eee 2 ee 


can-notdancein a May-daycrown,AndI can-notlaughand play_ 
like to sing andwe like to dance, Andwe like to laughand play— 


When the sky is dark and the rain comesdown, 
Whenthe sun is out is the on = ly chance, 


8 
7s orits—— 
Le 


So kind-ly go a = way. 


* So kind-ly come, so kind-ly come to stay. 


Tre NEDGE ROGE 


JOHANN WOLFGANG VON GOETHE 
(onslated by H. W. LOOMIS) FRANZ PETER SCHUBERT 


1.Once a boy a_ rose_ es - pied, Rose-bud in the hedge-row; 


2. Said the boy,“I claim a _ prize, Rose-bud in the hedge-row;” 


3.Heed-ing not, he plucked the flow’r, Rose-bud in the hedge-row; 


*m. aut: 29. Sad ee 
a a ee 


Lat 
i — 9 —_ 


From the path he turned a - side, Tower that bloom of 
Said the bud,“If you'll be wise, Learn that oft where 
But,with-in that hap ~- less hour, Thorns had sly - ly 
ritard. ~~ 


morn - ing -tide, Youth-ful ar - dor  glow- ing. 


beau - ty lies, Cru- el thorns are = show- ing.” 2 


wrought their pow’r; Fast his tears were flow - ing. 


f) 
dpe Dut: i” 3 (2a GS . Va Aw 


SONG OF THE MEADOWLARK 
FLOY ADELE ROSSMAN FLOY ADELE ROSSMAN 


Ee By 
ep Oe 
Who cares if rain is fall-ing,)Whenthe mead-ow- larkis call-ing? 


Sauctly Impressively 


“It’s going torain to-day! It’s going torain to-day!” 


It takes a very little thing to 
make a robin merry; 

She makes about a dozen bites 
of just a single cherry. 

Yet she’s fat, nice and fat, 
Think of that! 


— Harvey Worthington Loomis 


of fancy and of fun 


THE TREE IN THE WOOD 


TRADITIONAL OLD ENGLISH CUMULATIVE SONG 


1. All in a _ woodthere grewa tree, The fin-est tree you 
2.And on this tree there grew a limb,The fin - est limb you 


ev-erdidsee; The tree was in the wood And thegreen leaves 
ev-erdid see; {The limb was on the tree 
The tree was in the wood 


grew all Meet a ccciad Aniithe green leaves grewalla - aun 


3. And onthislimbthere wasabranch, 5. And in this nest there was 


The finest branch you ever did see; an egg, etc. 
The branch was on the limb, 6. And in this egg there was _ 
The limb was onthe tree, a bird, etc. 
The tree was in the wood, etc. 7. And on this bird there was 
a wing, etc. 
4. And on this branch there was 8. And on this wing there was 
a nest, etc. a feather, etc. 


‘In each verse, repeat, backward, all the lines naming 
objects, until you have sung "The tree was in the 
wood," then sing the refrain. 


TUNEPUL TWADDLE 


J. LILIAN VANDEVERE J. LILIAN VANDEVERE 


ATLL 6 — py 
0 on EY 611 ee eS. SE pt —- OO —_O— 
Ct a a a 


1 In Tip-sy,Top-sy Tur-vy Town you twirl up-on your 
2.In Tip-sy,Top-sy Tur-vy Towntheytoast a tent for 


nose ;__ The tots are in tat-ters But not a thing 
tea ,___ For Tom-my and Ted-dy, And when it is 


mat - ters, When fin - gers turn to toes.__ 
read - y, They eat from two to three.__ 


a, CORE TO FL© 


Here is another "chantey."' Let's make up some 
words for the "solo" or "'chanteyman's’’ part. 


TRADITIONAL SEA CHANTEY 
With steady swing 


olo, or one vorce part 


O a_ poor old man camea - rid - ing by; 


Chorus, or everybody sing part 


Says I,“Old man,your horse willdie”’” O John-ny, come to 


Hi-lo, O poor old man. O wakeher, O shake her, : 
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O Shake that girl with the blue dress on; 


O John-ny, come to Hi-lo, O poor old’ man. 


THe BEGGARS DANCE 


H. W. LOOMIS IROQUOIS INDIAN TUNE 


Fast and loud 
DRUM 


r) 
“oO by yes, a @ 1 a  a a Re 
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Here he comes! Pau-puk-kee-wis now will dance; 
Beat the drums! Watchhim as he wheels a- round, 


(continue drum on second beat, throughout) [ 1. 
aa a ero { 


All will see him leapand prance. Yah, yah, yah, yah! 
Stamp-ing hard up - on the ground. Yah, yah, 


(always continue drum beat) 


| 2. a Rattle 
ay i 


THE LUMBERMAN’S ALPHABET 
TRADITIONAL MAINE LUMBERJACK SONG 
Not too fast 


a 
‘AWALW 


1.A is for Ax, as you ver-y well know; B is forthe 
2.E is for Ech-oes that throughthe woods rang; F is forthe 
3.I is for Ir-on with which we markpine, J is forthe 
4.M is for Mossthat we chink in our camps, N is forthe 
5.Q is for Quarrels,which we don’thave’round, R is for the 
6.U 


is for Use,which we put ourteams to, V _ is forthe 


a 

, 208 eee bee NS Ses SNS Al 
a Ss ee S\N De ee 
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Boys— that_ use themjust so. C is for Chop-ping that 
Fore-man, the__ head of the gang. G is for Grindstone that 
Jol-ly Boys, all in a line. K is for Keen edge our 
Nee-dle which_ mend-eth ourpants, O is for Owls__ that 
Riv-er,where wedriveour logsdown; S is for Sled, so 
Val-ley which we draw our sledsthrough. W is for Woods that we 


a . 

AD ATS aa eee eee See a 2S GEE LS SSB IS 
41 78 de BS LT .__-_$__B—+-4 =a Pca de namecenselan) mesial hl afl ete ai ic 
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soon will be- , gin, And D is forthe Dan-ger we al -waysstandin. 
swift-ly goesround,AndH is forthe Han-dle sosmoothand so round. 
ax -es we keep,AndL is forthe Lum-ber in woodsdark anddeep. 
hoot in the sas And P is forthePinesthat we al - ways fallright. 
stout and sostrong,And T isforthe Team_ todraw it a- lone 
leave intheSpring,AndnowI have sung all I’m go-ing to sin 
Spoken: That’s a 


aay Uaeee |, Ty o 
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At the wood-man’s shan-ty there’s noth-ing goes wrong. 


A version of this song is sung in the great Northwest of our country. =.5 
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UNDER THE SPREADING CHESTNUT 1 


G (touch (touch (wave arms 
(lean down) spread arms) chest) head) inthe air) 
SE] bee en eee 


SS LT a a a 2 ern a 
el ISS 7 ©) Nel CLE a bh} CY 2 ES ~ ST 0 a EE RE EY pe 
fa 7) SS ATS DS 0 Le 2 en eee ee | Ee 
2 Se el 2 a Sh AT 


. — =a 
Eat-ing ap-ple pie__ and drink-ing tea. 
Mar-ma-lade and jam— for you and _ “me. 


Fa-ther tries to nap— at _ half - past three. 


Oh, what a pic-nic that lit - tle lunch would be! 
Oh, what a pic-nic for ev-’ry ant and bee, 
“Oh, what a pic-nic for bus-y flies,’says he, 


(repeat action) 


Un-der-neath the spread - ing chest-nut tree. 
Can you make up some dance steps or \ ~ 
action for the second and third phrases? _ 2 / 
Perhaps you can write some more verses. =< 


*Versions of this old English tune were 

sung as far back as the I 6th century, but “, 
modern adaptations are quite popular. ) 
This version dates back to 1877 when it 
appeared in Miss Mason's “Nursery 
Rhymes." 


& PICNIC AY TRE CEACHORE 


SUSANNA MEYERS ITALIAN POPULAR TUNE 
Garly ad 


) 
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Ee 
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1.We’llhave a jol-ly pic-nic all to-geth-er 
2. Be-fore aswim,a goodold game of base-ball, 


When June is here with per - fect sum-mer enka 
And then a hike a-long the fa-mous sea-wall. 


~ We'll bring a ver- y won- ioe ful col-lec -tion 
We'll fill our armswithdrift-wood when re -turn-ing, 


Slower 


Of alitiourtiav-Wike fondatfon Curiae. leds tit aaiae Ae 
Then quick-ly set the bon-fire bright-ly burn-ing.___ sae 


e' 
7 ee A SP ee ASR Bee er 
(een ta Lh d 
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Tre Oe BOs 


FRANCES McCOLLIN FRANCES McCOLLIN 
Brightly 


1.1 love to go to the ice-box, And look at the things that are 
2.1 love to go to the ice-box, And takeout a big piece of 


Nera There is but-terandcheeseas fresh as you please,And the 
ice. On a_ ver-y hot day, I sure-ly can say That it 


fruit all fixed with care; And some-times it hurts not to 
tastes so cool and nice. So try it andsee, AndI’m 


taste the des-serts, But of course that would’nt be fair. 


1] hat I ood_ d - vice. 
sure you'lla - is ThatI gave you goo | Z ay = 


PRECOCIOUS PIGGY 
THOMAS HOOD PETER W. DYKEMA 
mf Humorously 


Where are you go-ing to, you lit - tle pig? 


Where are you go-ing to, you lit-tle pig? Pm 


got a newspade and I’m  go- ing to dig, Tve 
going to the bar-ber to buy me a wig, I’m 
off to the ball__ to dance a fine jig, im 


got a newspade and I’m go-ing to dig. To 
going to the bar-ber to buy me a wig. A 
off to the ball__- to dance a fine Jigmi 


———— — —— (== Faster 
' 2.) ane ay SS 
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dig, lit-tle pig, A _ lit - tle pig dig? Well, I 
wig, lit-tle pig, A pig in a wig? Why,who 
jig, lit-tle pig, A pig dance a_ jig? Well, I 


(. a A a 
A? SES 


nev-er saw a_ pig with a_ spade that could a 
ev-er be - fore saw a pig in a wig? 
nev-er be - fore saw a_ pig dancea jig. 
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SHOO FLY 


, 
= peca):€ 


~ 


DAVID STEVENS cnertt i 


1.When Grand-pa-pa was just a boy,Longyearsandyearsa - go, 
2. The sing-erworea whitecra-vat, The wid est ev-er seen; 


ES a a SE 0 ee 

7 Lo a a P93 |__| ___}_@ jf Fn Oo 
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He ent a Gaeta ae him laugh, At Chris-ty’s Min-strel Show: 
His coat wasshin-y sat-in, And heplayeda tam-bour-ine. 


And tho’ thesong is past and gone, The petrts still fe knows. 
My Grand-pa says this fun-ny man Coulddanceas wellas sing; 


It’s eas-y to re-mem-ber, And this is how it goes. 
And when the song was o-ver, He cut a_ pi-geon wing? 


Shoo fly, don’t aE me, For I be-long to Cote pa-ny G! 


*An old-fashioned dance step, 157 


Ge DOG TRAY 
STEPHEN COLLINS FOSTER STEPHEN COLLINS FOSTER 


I 
ST Se bE ee 9 ee 
Soe 


4. The morn of life is past, And eve-ningcomes at last; It 
2. The forms I called my own Have van-ished one by one; The 
3.Whenthoughts re-call the past, His eyes on me arecast; I 


brings me a dream of a once— hap- py day, Of 
loved ones,the dear oneshave all__. passed a- way. Their 
know that he feels what my break-ing heart would say. Al- 


mer-ry forms I’ve seen Up - on the vil-lage green, Sport-ing 
hap-pysmiles have flown,Their gen-tle voic-es gone. I’ve noth-ing 
thoughhe can-not speak, ’ll vain-ly, vain-ly seek A _ bet-ter 


' a ESC ES [-}—_—_|_} __Tf_ ig, ERT 
ea 1 Mee eel eed 


with my old dog Tray. 
left but old dog Tray. Old dog Tray’sev-er faith- ful, 
friend thanold dog Tray. 


Grief can-notdrivehim a - way; He’s gen-tle, he is kind; [ll 


nev-er,nev-er find A bet-ter friendthanold dog Tray,  — 
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© VE LORDLINGS 


Translated by PETER W. DYKEMA ROBERT SCHUMANN 


SE on OS 
EE *. 7 A aan 


O ye lord-lings,O ye no-bles in your love - ly 


CIE wd Vi A Ee De SE SE 
SS) DM f Se), ef ae 2 ee ee 38st © 
Log) ae 


Sas 
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shad-y vale, Haveyou need in yourfine gar-dens of a 


qui-et o’er the earthhas flown so long; If you’ll wel-come 


MARIANINA 


DAVID STEVENS ITALIAN POPULAR TUNE 
’ Gaily 
ttt 3k 
ett t-9—@-—__ + |__| 3 = 
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1.There’sa  lit-tle maid so gay andbright, Ev -’ry- 
2. When she smilesyouthink of flow’rs in May; When she 


bod-y fallsin love at sight. Eyes that twin-kle with a 
calls you can-not stay a - way. She is hap-py as the - 


= ee ee es 
| - oo en at MG Oe 
eee 
BM eS 8 


mer - ry gleam, Cheeks like ros-esdipped in cream. Ma- 


day is long, All is rightand noth-ing’swrong. ried - 


(le 
°C EE ET CT WE TE RE SS 
42 a ee gp gp — 4 — gf tS eg em ee fe 
ej 7 GE BEELER Ee. a ee ee 
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ni-na, tra, la, la, Ma-ri-a - ni-na,tra, la, la. 


REFRAIN 
CaN 


J. LILIAN VANDEVERE 
eS 


ee itt ng I’m hap-py!— My mouth’scurl-ing up in a 
2.l’m hap-py!__ I’m hap-py!__ Es - pe- cial-ly hap-py in 


smile. I’m hap-py!— I’m hap-py!__ I dance and I sing all the 
spring. ’'m hap-py!— I’m hap-py!_ My heart’sgo-ing up in a 


while. I think I couldbouncelike a new rub-ber ball, I 
swing. I feel just as light as a cir-cus bal-loon, I 


think I could fly with-out ev-er a fall. I’m hap-py!_ 
feel just as warm as the sun-shine of June. I’m hap-py!_ 


hap-py!__ I ee I Tree akin fora _ mile. 
hap-py!_ I must bub-ble o - verand sing. « 
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SHE'LL BE COMING ‘ROUND THE MOUNTAIN 
ANONYMOUS SOUTHERN WORK SONG 


1.She’llbe com-ingroundthe moun-tainwhenshe comes,_ 
2.She’llbe driv-ing six white hors-es whenshe comes,_ 
3.She’ll be haul-ing sev- en coach-es whenshe comes,— 


a es ee es Cr es =e oe 
She’ll be com-ing round the moun-tain when she comes;_ 
She’llbe driv-ing six white hors -es when she comes;_ 
She’ll be haul-ing sev-en coach-es when she comes;_ 


{) # 
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She'll be puff-ing and a-steam-ing And her whis-tle willbe 
Sixwhitehors-es she’ll be driv-ingWhenthe lo- cal is ar- 
Sev - en coach-es she'll be haul-ing And the steam gauge will be 


screaming, She’llbe com-ing round the moun-tain whenshe comes. 
riv - ing,She’llbe driv-ing six white hors-es whenshe comes. 
fall-ing;She’ll be haul-ing sev-en coach-es whenshe comes. 


)d\ whee = 


of adventure in far places 


LINERS 


DAVID STEVENS WERNER JANSSEN 
With motion 


1. If you want to cross the wide, blue sea.__ 


2.When the Pil - grimssailed so long a = go, 


3. But the ships are now so_ great,so  grand,— 


Then the way to go for you or me 
Then their ship was small, their ship was slow._— 
You will al - most think youre still on land.__ 


Is: to make the trip on a fine big ship, 
There was dan - ger, too, as the wild winds blew, 
And the winds may blow, but yowll hard - ly _ know, 


When you cross the wide, blue sea. 
When they sailed so long a ~=- go. 
Ships are now so great and grand.__ 


STEPHEN FAY 
Not too fast 


A eee eel eno eae 
AGb has taeasoeer ac snes eles 


1. Mar-co: Po-lo, out-wardbound Wenttrav-ling all the worlda ~ round, 
2. Ven-icewashis na-tive town, And far hewan-deredup anddown; 
3.Whenhistrav-els all were o’er, He camebackto his na - tive shore 


And O whatwon-ders there he found, Mas-terMar-co Po-lo. 
His name is one of great re-nown, Mas-terMar-co Po-lo. 
Andwrote a book of trav’-ler’s lore, Mas-terMar-co Po-lo. 


HARVEY W. LOOMIS HAWAIIAN TUNE 
Smoothly 


1. Down a-mid the green bam-boo, Hum-ming 
. 2.Where the flash-ing break-ers roar, Child-ren 


” A) ES EE |S ER ES ST 
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birds are dart-ing through, Malaga mu - sic 
roam the sun-ny shore. Spi-cy breez-es 


soft and low. Swift as thought they go. 
fill the air O’er Ha- wai - i — 


THE NOPTHAAGN 


MAURICE TALBOT NORSE TUNE 
pasion 


a 
foo 


sail to the i - cy gale Witha laugh anda shout and a 


last. The North-man laughs,the North-manshoutsandsings his song. 
STL ARIS | 


TUNES WITH DESCANTS 


TUNEFUL TIM SAYS: Can some of you sing the lower part, while 
others sing the upper part to sound as much like a violin as possible? 
Perhaps one of you may be able to play the upper part on an instrument. 


1st Group 


Feel the é rhythm as two pulses in a measure. 
1st GRouP 


“ege® == TUNEFUL TIM SAYS: Here is some music 
e%/ that is “different”. Can you tell what 
is different about each of these songs? 


TRE ROGe 


Translated by STEPHEN FAY CANADIAN FOLK SONG 
Quietly 


1.Once I picked a rose, such a__love-ly__ rose, 
2.Then I took my __ rose to my  fa-ther’s house, 


icked a rose, such a love-ly__ rose, 


Ke) 


I 
cL hetiey ek took my rose to my  fa-ther’s house, 


Hang - ing on the rose-tree white, 
There twixt *Par-is and Rou - en, 


Oh, love-ly rose - _ bud, 
Oh, love-ly rose - _ bud, 


Hang - ing on the rose-tree white, 
There twixt Par- is and Rou - en, 


Oh, love-ly rose on  rose-tree white. 
Oh, love-ly rose on  rose-tree white. 


*Two cities in France, 
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SIDNEY ROWE 
Sturdily 


1.With ham-mer and tongs and deepbreath-ing bel-lows, 
2. With forge glow-ing bright and red sparks a - fly - ing, 
3.He’ll give you good day when-ev-er he _ sees you; 


Our black-smith is al-waysthe best of good fel-lows, 
He sings his glad songwhilehis trade he is _ ply-ing, 
He makes hissparks fly if it’s on-ly to pleaseyou, 


With ham-mer and tongs andwith forge_— glow-ing bright. 
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HANSEL AND GRETEL 


Adapted from the Opera of Humperdinck and Wette by Berta Elsmith 


ACT ONE 


(The curtain rises in a bare room of a cottage, with a table and chairs 
in the center and a small table or cupboard at left, back, with two plates, 
mugs, a jug and a basket of rolls onit. Hanse is sitting on the floor, left, 
binding brooms. Gretet sits on the table swinging her feet and knitting. 
The chorus may be seated at the sides of the stage or in front of it and, if 
desired, may join in singing the solos.) 


GRE. (with Sops) 1.Sus-e, lit-tle Sus-e,what rus-tles there,pray? The 
Han. (with Atos) 2.Lack-a-day and heigh-o! a sadworld,my dear! No 


reeds are Sway-ing gai- ly, the geese are at play. The 


su-gar on my bread and no but-ter, I fear. Sup- 


cob-bler has lost all his leath-er, and 
pose I turn her-mitand live in a wood, Rasp-ber-ries and 


so Geese are run-ning 


Han. Then why don’t they try fly-ing? 
Gre. Oh, my, but I’m hun-gry! 


bare-foot wher - ev-er they GRE, go. 
mush-rooms my one dai - ly Han. food. 
HanseL (throws aside broom) Dear me! If only Mother would come 


GRETEL 
HANSEL 


GRETEL 


HANSEL 


GRETEL 


GRETEL 


HANSEL 


GRETEL 


HAnseEL 
GRETEL 


home. 

Oh, yes! Ican hardly stand it, I’m so hungry! 

For weeks nothing but dry bread! No wonder a man gets dis- 
couraged. 

Oh, Hansel, hush! Remember what Father says to Mother 
when she worries so sometimes; 


“When in deep distress I stand, 
God, the Father, takes my hand.” 


Yes, yes, that all sounds well enough, but unfortunately it does 
not feed a man. Oh, Gretel, what a long time it’s been since 
we've feasted on something good! 

(hand over his mouth) Sa—! Mustn’t be such an old grouch. 
This long face! Hoo! what a sight! (She picks up broom and 
pretends to sweep him out of room. He eludes it, jumps over it, 
giggling.) 

There! That’s better. Come, peek in the pot — milk! — which 
our neighbor gave us today. When Mother comes home she'll 
make us a nice rice pudding. 

(shouting) Rice pudding! Yah! (dances about). 

Yes. But come, get back to your work. If Mother comes home 
and we haven’t finished, we’ll catch it! 

Work! This is time for dancing! 

(gaily) Oh! —dancing! I'd like that, too! Come on, Buddy! 


17! 


Brightly 


GRETEL (with action to suit words. HANSEL tries awkwardly to follow 


a 
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Gretet Lit-tle broth-er,dance with me. Both my hands in yours, you see, 
(with Sops) 


her. On the repeat he gets into the step of it.) 


Withyour foot a -tap-tap-tap, With yourhandsa - clap-clap-clap, 
Hanszt With my foot a-tap-tap-tap, With my hands a- clap-clap-clap, 


(with ALTOS) 


One,two,three, One,two,three, Round DON s so mer- ry, Oh! 
One, two, three, One,two,three, Round a-bout so mer- ry, Oh! 


(They whirl around, lose their balance, and roll on the floor, At this 
instant the door opens and the MotHer appears.) 


MoruHer' Holla! 


HAnsEL 


| 
GRETEL Msp eaking together) Heavens! Mother! 


MotuHer Now what sort of behavior do you call this? Frolicking, what? 
(puts down basket of wash; sits) You naughty little good-for- 
nothings! Do you call this working? Shouting and singing 
and dancing as if it were carnivaltime? There! Take that! 
(gives Hanset a shove) What Gretel? The stocking unfin- 
ished? And you, you scamp, the few brooms not bound in all 
these hours. You lazy things! You shall have something to 
help you remember next time. (She takes up a small stick; 
the children scuttle away, and as she follows them around the 
table she knocks down the pot of milk, which breaks.) Oh, 
heavens! Now the pot is broken too! What on earth to cook 
for supper? (HAaNsEL gives a sudden giggle.) What! you 
ragamufin! Laughing! (He runs out of the house; she calls 
after him.) Wait until your father comes home! (She turns to 
Grete and thrusts a basket into her hand.) There! Get out! 
Run into the wood with Hansel and gather strawberries. If 
you don’t bring it back filled to the brim, you shall have a real 
beating for once. (The Cuitpren run off into the woods. She 
sweeps up pieces and then sits at table discouraged.) There lies 
our one good bowl. Yes, haste makes waste! Dear God, cast 
money down on us. We have nothing to live upon. Not a 
crumb to feed my chicks! (She puts her head on her arm and 
falls asleep, murmuring) Dear God, throw money — down 
Sng 


pene lua off stage) 


Ra lala si Ra - ie la, Lis-ten moth-er f eee RA la la 
(enters and puts basket on table) 


oe ae ee ee ee 
la, Ra la la la 


la, Bring-ing you goodluck,my dear. 
FatHer Here, Mother, wake up! See what I have done! 
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MoTHER 


FATHER 


MoTHER 


FATHER 


MoTHER 


FATHER 


MoTHER 


FATHER 


Botu 


FATHER 


(waking and rubbing her eyes) Oho! Whois this that Ra-la-las 
and Fa-la-las me out of my sleep? 

A roaring beast that bites within 

Was barking and you heard the din. 

Ah, so! Well, this barking beast has no chance of a feast today, 
Ican tell you. 

Well, well, let’s see what there is for supper. 

Very simple bill of fare: 

Empty plate, empty pate, 

Empty cupboard, empty fate. 

Cheerio, Mother, I am here! 

Look, what do you think of this? (He goes to the basket and 
takes out packages, etc.) 

Man, what doI see? Bacon and butter! Meal and beef! Four- 
teen eggs —and they are so high now! Beans, onions, and — 
oh, heavens! a quarter of a pound of coffee! 


See! (tips the basket and potatoes roll out. They dance about 
singing “ Ra-la-la-la,” with these words:) 


Ra la la la, Hop, sas sa, jolly isthe word today! 
Ra la la la, Hop, sas sa, jolly is the word today! 


Listen, and I will tell you how this came about. Over yonder 
by the Black Forest there are to be feasts next week —a 
wedding, —jubilations and merry-go-rounds. And they who 
would celebrate in splendor must sweep— so I hurried there 
and offered my brooms. 


(Meanwhile Motuer has broken eggs in a pan on the stove, set the table 
with cloth, two plates and mugs and a jug. FaTHER goes on talking.) 


FATHER 


FATHER 
MoTHER 


FATHER 
MorTHER 
FATHER 


See? Then I sold lots of them at highest prices. Hurrah! 
Toast me in a mug of mull. (They lift their mugs.) 

But wait! Where are the children? 

(confused) How should I know? All I know is—the bowl is 
broken. 

What! The new bowl? 


And all the cream spilled. 


Bow] broken! Cream spilled! Those good-for-nothings! 
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MoTHER 


FATHER 
BoTtH 


FATHER 


MoTHER 
FATHER 


MoTHER 
FATHER 
MoTHER 
FATHER 


MoTHER 
FATHER 


MoTHER 
FATHER 


Still, it wasn’t exactly — you see, when | heard them hopping 
about like wild colts, I dashed in — and — 
You — smashed — 


(together) The bowl! 
(FATHER bursts into laughter and then both laugh.) 


Well, little mother, don’t take it ill. But where are the young- 
sters? 

(still a little huffy) For all I Enon at the Witching Mere. 

At the Witching Mere! Are you mad? If they should lose 
their way in the Black Forest — with night coming on — 

Oh, heavens! 

That gruesome place where the Bad One hides. 

The Bad One! What do you mean? 

The Cookie Witch! The witches all ride on broomsticks. Up 
the chimney — over hill and dale, in storm and hail they ride! 
(Imitates riding a broomstick.) 

Oh, dreadful! But the Cookie Witch? 

Well, she has a crispy, crusty cookie house, where she lures little 
children, and when they are unaware, she pops them into her 
oven and when she takes them out, they are Cookie Children. 
Oh, horror! Help me, heaven! My children! (rushes off.) 
(taking a roll and the jug from the table) Wait, let me go with 


you! (He follows the mother.) OAc. Ay, 
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aot TAG 


(A woodland scene. Gretel is seated on a stump making a daisy chain.) 


GRETEL (sings with Cuorus) 


1.A  lit-tle manstands si - lent with-in the 
2.On one leg in the wood stands the man - kin 


wood; Of soft-est pur-ple vel - vet his cloak and 
rare, Andwearshis lit-tle cap in the shad - ows 


hood. Why,whocan this man-kin be, Hid-ingthere by 
there. Who is thisqueerman, I beg, Stand-ing there up- 


yon-der tree, Withthe pur-ple vel - vet cloak and hood? 
on one leg, With his lit-tle cap inthe shad-ows there? 


(Hanset runs on and shows his basket full of berries.) 


Hanset (gleefully) Hoorah! Look! My basket is full to the brim! 
Won't Mother praise her Hansel now! 

GreteL My wreath is finished, too. I never made such a pretty one. 
(Tries to put it on Hansev’s head. He runs away.) 

Hanset_ Boys don’t wear such things. They are only for girls. (He 
takes it and puts it on her head.) Oh, pretty sister! You look 
like the Queen of the Woods. 
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GRETEL 


HANSEL 


GRETEL 
HANSEL 
GRETEL 
HANSEL 


GRETEL 


HANSEL 
GRETEL 
HANSEL 


GRETEL 
HANSEL 
GRETEL 


’ HANSEL 
GRETEL 
HANSEL 
GRETEL 
HANSEL 


GRETEL 
HANSEL 


GRETEL 


HANSEL 
GRETEL 


(preening herself) If I look like the Queen of the Woods, pre- 
sent me with a bouquet. 

(giving her a flower) Queen of the Woods, your sceptre. (He 
points to the stump.) Your throne. Allow me to offer these 
berries — only don’t gobble them all up! (He kneels on one 
knee and offers the berries.) 

(eating a berry) Oh, aren’t they delicious! 

Give me one. 

Here you are — just one. 

(grabbing more) And one is two. (He grabs the basket and 
upsets it.) 

Hansel! What have you done! You'll be punished well. 
Mother was in no joking mood. 

You! Gretel! You did it yourself. (It gradually grows dark.) 
Let’s gather more — quickly. 

In the dark? Why, look! How dark it grows! Gretel .. . 1 
don’t know the way home! 

Oh,— Oh! What are you saying? Weare lost! 

What a ’fraid cat you are! I’m a boy —I’m never — afraid. 
Something will happen to us. Oh, Hansel, what shimmers 
there in the darkness? 

Those are birches with their white bark! 

And there! What grins at us from that stump? 

Th —th — that’s only a log! 

What strange faces he makes at us. Don’t you see him? 

(very loud) ll make a face at you! D’you hear, old thinguma- 
bob? 

There! Look! That light! It’s coming nearer! 
Will-o-the-wisp! It dances back and forth. Gretel, stick close 
to me. Wait! I'll call long and loud. (He faces back and 
shouts through hands) Aye! (Echo answers from behind the 
scenes.) 


(softly) Did you hear that? Someone called — (singing) 


“ Aye!” 

(softly) Yes, I heard. 
Hansel, surely there is somebody there. I’m frightened! 
(bursts into tears) Oh, I’m frightened —I wish I were at home. 
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Hanset_ Gretelkin, hold on to me, take my hand. I will protect you. 
(The two CuitprEN cling together, trembling.) 

GreteL There come the white ladies of the fog! See! They beckon us! 
They will grab us! (She drops on knees hiding face. At back 
appear the little SaNDMEN with packs on backs.) 

Hanset_ Look there! that manikin! Sister, what little man can that be? 
(The MEN come nearer in quiet, friendly fashion, scatter sand 
on the CHILDREN’s eyes and disappear. The CHILDREN grow 
quieter and sit side by side on the ground.) 

HansEL Sandman was here. 

GretEL Let’s say our prayer. 


HANSEL and GRETEL (with Cuorvus) 
5: Gy ae, BS) EE Ee i Ce eS DE Be ed 


Two standhere a- bove me; Twostandthere be -low me. 


ight hand, Two who guard my left hand, 


ai 


Two who guard m 


BFE. 
ge oo |? eo PT 
re — wee ME 


a 
Two to point,when I a-rise,The way to Heav-en’s Par - a-dise. 


(The Cuitpren curl up and go to sleep. The SANDMEN reappear softly 


and draw the curtain.) ; 
CURTAIN = 4 


178 


REY THREE | 


lt the Cookie House 


(A woodland scene, with the Cookie House at the center, back. A big 
oven is at the right and a barred caged at the left of the stage.) 


GreTEL (awakens, stretches) Where am I? Am I awake? Is it a 
dream? Why! Iam lying under a pine-tree! Oh, how the 
birds sing, so soft and sweet. Little birds, good morning! 
(turns to Hanset) Now see this lazy stay-a-bed. Wait! I'll 
wake him (tickles him with grass) Deedle —eedle — ee, tee- 
tee-tee-tee-tee! 

Hanset (Twists and turns. Finally leaps to his feet, flaps his arms and 
crows.) Cock-a-doodle-doo! Oh, how well I feel; I never 
slept so well before —Cock-a-doodle-do! (He turns. Both 
CuILprEN discover the Cookie House.) 

GreteL Stand still! Stand still! 

HanseL Oh goodness! What a wonder! (with great excitement) No, 
never in my life have I seen anything like this. 

GreteL How delicious it smells! How splendid! A house made of 
cookies and tarts. 

Hanset Everything is quiet. Come, let’s go in. 

GreteL Have you lost your wits? Who knows who may live here? 


179 


HANSEL 


THE WITCH (off stage) 


But look! How the little house smiles at us. Come, we'll nibble 
abit fromit. (They t1ptoe gingerly to the house — touch it and 
draw away quickly. Faey Hans breaks off a cookie from 
the doorway.) 


a }_ — 


(Ul) Se A, 2S Se ae 
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Nib-bling,crib-bling mous-ey, Who ithe at my hous-ey? 


(Hanst1, startled, drops the cookie) 


HANSEL 
GRETEL 


GRETEL 
HANSEL 
GRETEL 
HANSEL 
GRETEL 
HANSEL 


WitcH 
HANSEL 
WitcH 


HANSEL 
WitTcH 


HANSEL 


Did you hear that? 
(nodding) It was the wind. 


(Everything is still again. After a pause, GRETEL picks up the 
cookie gently and nibbles it.) 


M-m-m- 

How does it taste? 

(gives him a piece) There you are. 

M-m-m. Perhaps a candy and cookie baker lives in this house! 
Watch out! Mr. Candy and Cookie Baker. 

A mouse is going to make a little hole in your housey! (He 
breaks off a big piece from the edge of house. Behind the Cum- 
DREN the WitcuH appears and steals toward them.) 

(suddenly grabs HansEt.) Hee, hee, hee! 

(horrified) Oh, let go! Who are you? Let me go, I say! 
(holding him tight, and drawing both the Cui.vrEN to her) 
Little angels! You came to see me? How nice! You dear 
children, so round and fat! 

(wriggling) Who are you, ugly thing? Let me go! - 
(gripping him until he winces) Now pet, stand still. I will tell 
you who | am, so that you will love me and not fear me. I am 
Rosina Tidbit, — most friendly and gentle am I. That’s why I 
love all children like you. ( fiercely) | love you so much I could 
eat you up! 

(pushes her off) Go away! Keep off me! (stamps his foot) 
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WITcH 


HANSEL 
GRETEL 
WItTcH 


HANSEL 


WiITcH 


(laughing shrilly) Hee, hee, hee! Come, little mousey, come 
into my housey, you shall have a party — chocolate, cream puffs, 
and rice pudding. 

I won't go, ugly old woman. 

What do you want to do with my brother? 

Oh well! I want to feed him and stuff him with good things 
until he is soft and tender. Then you shall have a gr-r-reat 
surprise. 

Gretel, I do not trust the sweet sounding words — come, sister. 
(The CuHivpren start to ran. The Wircu takes a little stick 
from her girdle and lifts it commandingly.) 

Halt! 


Hokus-pokus, witching sticks! 
Stand and stare like stone, my chicks. 
Evil eye doth you transfix, 

One, two, three, four, five and six! 


(The Cuitoren follow the Wircu as she leads them toward the little 


stall at right. They give a sudden jump at the last word of each line. 


Wircu points Hansex into the stall, leaving Greve standing motionless.) 


In the cell, my Hansel bright 
There I’ll keep you safe and tight. 


(She puts down her wand, Gretet still stands ta aa 


Bi seca. = S)s 


rot 


Wircn = (pleased — to GretEL) Now Gretel, be a nice sensible girl. I’m 
going to get Hansel some almonds and raisins to make him nice 
and fat. Don’t move from the spot. (She enters house.) 

GreteL (still motionless) Hoo! How the witch makes my flesh creep! 

Hanset_ (through bars) Gretel, pst! Keep your wits about you! Watch 
carefully! Seem to do all that the witch asks, and then—sh! 
here she comes! ; 

Witcw = (returning, makes sure Grete has not moved. Feeds HANSEL 
nuts through bars — turns to GRETEL.) 


Ho-kus po-kus witch-ing stick. Mag-ic van-ish dou-ble quick! 


(Witcx waves her hand to undo the spell. Grete. moves one arm, then 
the other, one leg, then the other; gives a little hop when completely 
released.) 


Wircn (continuing) Now, my sweet, run as fast as you like. Go, 
dearie, and set the table for me. Skip, or I'll lock you in the 
cage. (GRETEL scurries in house. Wircx laughs, looks at Han- 
sEL who pretends to be asleep) Sleep on, my good sheep! Soon 
you shall sleep forever —but I shall begin with Gretel. (She 
hobbles across and opens oven door) There is a bed of red coals! 
Hi! how they crackle! Ho! but I am the clever one. I will get 
Gretel to look in the oven to see how my cookies are baking, 
then one shove — whoops! It’s absurdly easy, and another is 
added to my delicious Cookie Children! Hee, hee, hee, hee, 
hee! 


(She goes to the cage and pokes Hanstu with a straw.) 


WitcH Wake up, my boy! Come, come, show me your tongue. (He 
sticks out tongue) Aha! So young, so fresh! Stick out your 
finger, my little one! (He thrusts a little stick through the 
bars) Oh, woe! Laddie, your fingers are poor things — (calls) 
Gretel, girlie! Bring raisins and chocolate, Hansel wants more 


food — 
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GRETEL 


WiITcH 


HANSEL 
WItTcH 


HANSEL 
GRETEL 
WitcH 

HANSEL 
GRETEL 


WItTcH 


HANSEL 
GRETEL 
GRETEL 
HANSEL 


(running out with basket) Here are the raisins. (While the 
Wircu feeds Hanskt, she picks up a branch and waves it behind 


Wircu.) a Hag ; 
Hokus pokus, witching stick 


Stand and stare, obey me, quick! 
(turning) Hee, hee, hee!. There, my sugar plum! Down with 
this tidbit! (puts raisin in GreTEL’s mouth. She turns and hob- 
bles over to oven and opens door. Hansrt makes violent signs 
to GreTEL. She helps him out of the cage.) 
(hiding behind Gretet’s skirt) Sister, be careful! 
(looking back at Grete.) How my mouth waters when I look 
at that child! Come, Gretel, my sugar-plum, come here! Look 
in the oven at my cookies, and see if they are nice and brown. 
Come, it’s little bother. Look carefully! 
(still behind Grete) Sister — careful! 
(awkwardly) Oh, how do I manage it? How do I look in? 
Why, just get up on your toes a little, bend over; it’s very easy! 
Sister dear, careful! 
(shyly) I am so dull— Don’t be angry with me. Only show 
me. How do I get my head in? 
(impatiently) Bend over, like this —very easy. (She looks into 
oven, Hanset and GreTeEL give her an immense shove. She 
vanishes through oven door, someone on the other side pulling 
her through. They clap the door shut.) 
(shouting) “Then one shove—Whoops! It’s very easy.” 
(They dance for joy.) Oh, joy! Oh, joy! 
The old witch is dead! 
And all danger fled! 


(They take hands and whirl till they fall to the ground. Suddenly there 
is a crash and the stage is momentarily darkened. Then the lights come 
on gradually disclosing the CooKte CHILDREN who have come on while 
the stage was dark. Hanset and Gretet are still on the floor facing the 
Cookie CuipreN, who stand as though spellbound.) 


GRETEL 


(surprised) Oh! Look at all the nice little children! _ 


Hanset Where in the world did they come from? 
CuiLprEN (eyes closed, motionless, murmur) Release us! Release us! 
Hanset Whocan they be, do you s’pose? 
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CuILprEN (murmur) We were the Witch’s Cookie Children! 

GretEL ‘Their eyes are tight shut! Can they be asleep? 

CHILDREN (murmur) Oh, wake us up! Touch us! Release us! 

HanseL Oh,I know. (He jumps up and finds witching stick, which he 
lifts solemnly.) 


Hokus pokus, witching light! 
Children, open eyes so bright. 
Hokus pokus, witching light! 
Everything is now all right! 


(During this incantation, the Cookie CHILDREN come to life gradually, 
each moving an arm, aleg, etc. At the end they give alittle hop and sur- 
round HansEL and GReETEL, dancing with joy.) 

CuitprEN (babel of voices) Oh, thank you! Thank you! You have 
saved us from the wicked witch! All our lives we will love you! 


(Hanser and Greve are now on their feet and all sing.) 


witch-es ap-pear,So hand inhand We form a hap-py band. Come 


SOPRANOS 


mer- ry ring. Ah, joy and bliss through all thewood a- — 
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bounds, And near and far our song re - sounds. 


Cuitpren (all chatter again) How good of you to come — Oh thank you! 
_ How clever of you, — etc. 
FaTHER (outside — singing alone) 
Ra-la-la-la, — Ra-la-la-la. — 
Seek our children near and far. 
Ra-la-la-la, — Ra-la-la-la. — 
Still we — (breaking off as he and Motuer enter and see Cui- 
DREN) Why, there they are! 
HANSEL 
GRETEL 
MotHer Darlings! | 
FaTHER Well, what have you been doing, you little sinners? 
HAnsEL ) 
Grete, [{ 


\ (rushing into their arms) Father! Mother! 


(bringing up Cookie CHILDREN — all chattering.) 


These are the Witch’s Cookie Children. — 
Look at the Witch’s Cookie House! Delicious! 
See where we stuck the wicked witch in her own oven! etc. 


Fatuer Children, look upon these wonders. The Cookie Witch is lost 
in her own wickedness. Yes, yes. 


“When in deep distress you stand, 
God, the Father, takes your hand.” 


(All kneel) | 


ALL lo 
Broadly (begin very softly) (broader) crescendo tf 
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When in deep dis-tressI stand,Godthe Fa-ther takes my hand. 


(They rise and all the CuitprEN dance round FaTHER and Motuer gs the 
curtain falls.) > eye? a 
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O_ say!canyou see— by the dawns ear- ly light,What so 
O_ thus be it ev-er, when free-menshallstand Be - 


proud-ly we hailed at the twi-light’s last gleam-ing?Whosebroad 
tween their loved home andgrimwarsdes - 0 - la-tion! Blest with 


stripesand bright stars,thro the per- il-ous fight, Ofer the 
vic- try and peace, may theheavn-res-cued land Praise the 


ramparts we watched,were so gal-lant-ly stream-ing? Andthe 
Powrthathas made and pre-served us a na-tion! Then 


rock-et’s red glare, Thebombs burst-ing i 
con-quer we must, For our cause it i 


proof thro the night thatour flag was still there. 
this be our mot-to, “In_._ God is _ our trust!” 


ay, does that Star-span-gled Ban-ner yet— 
Andthe Star-span-gled Ban-ner in tri - umph shall 
aes Sa : 


? 
and _— of the free andthe home of the brave! 
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HIOME AND COMMUNITY 


Singing with the Grown-Ups 
(see Classified Index) 

Circus Band, The, 12 

Clocks, 37 

Cradle Song, 95 

Dancing Bear, The, 33 

Different Dances, 90 

Ice Box, The, 155 

My Quiet Place, 86 

Picnic, A, 154 

Pie and the Baker, The, 91 

Thanksgiving Morning, 135 

Trapeze Man, The, 29 


SINGING WITH THE GROWN- 
UPS 


Are You Sleeping?, 51 

Auld Lang Syne, 62 

Lovely Evening, 28 

ati i. the Month of Maying, 


oO cates. All Ye Faithful, 137 

Oh! Susanna, 5 

Old Dog Tray, 158 

Prayer of Thanksgiving, 136 

Row, Row, Row Your Boat, 23 

She'll Be Coming "Round the 
Mountain, 162 

Star-Spangled Banner, The, 186 


SOCIAL RELATIONSHIPS 


Auld Lang Syne, 62 
Friendship and Love, 48 
Good Neighbor, 42 

Good Old Ben, 124 
Honest Abe, 128 
Marianina, 160 

New Year, 139 

Polka and Waltz, 81 
Secret, A, 44 


Valentine, The, 140 


OCCUPATIONS 


Blow the Man Down, 62 

Hear That Tootin’ Horn, 73 

Hunter’s Return, The, 38 

beacon ha Come to Hilo, 150 
umberman’s Alphabet, The, 152 

Our Blacksmith, 169 

Saw the Timber, 38 

She’ll Be Coming ’Round the 
Mountain, 162 

Tailor and Sailor, 56 

Thread Your Needle, 86 

Walk Her ’Round, 55 

Weaver John, 92 


CHARACTER 


Betsy Ross, 129 

Good Neighbor, 42 

Good Old Ben, 124 

Honest Abe, 128 

Ice Box, The, 155 

Old Dog Tray, 158 

Puritan Maid, The, 130 
William Penn, 123 

Young George Washington, 125 


COUNTRY LIFE 


Barefoot ore 47 

Hik mang, 2 

Mary Call the Cattle et yi 87 
Milking Time (Verse), 17 
Morning at Camp, 21 

Night at Camp 

Our Bigikemith 169 

Quack, Quack! Said the Duck, 16 


CLASSIFIED INDEX 


Suse, Little Suse, 170 

Two to One, 9 

Under. the (Lees ia Chestnut 

e Tree, 153 

Young George Washington, 125 
See ‘“‘ Nature” and “ Birds, 
Bugs and Beasts” (Cl. In- 
dex) 


HEALTH AND HAPPINESS 


Hazerope poms 47 a 
appy Song, A, 
Hiking, 21 

I’m Hebeys 161 
Marianina, 160 

Oh, Happy Be, 184 
Sing with Me!, 66 
Vitamins, 24 
Whistling, 87 

Why They Sang, 45 


DEMOCRACY 


See section, ‘“‘ We Sing of Great 
Americans,” pages 123-131. 

Star- Spangled Banner, The, 186 

Two to One, 97 

Vision, The, 136 


THE AMERICAS 


See section, “‘ We Sing of Great 
Americans,” pages 123-131. 

Beggar’s Dance, The, 151 

Below the Equator, 80 

Hear That Tootin’ Horn, 73 

Hunter’s Return, The, 38 

In Hawaii, 164 

Lament, 76 

Little White Dove, 71 

Lumberman’s Alphabet, The, 152 

Oh! Susanna, 5 

Rich Man, Poor Man, 59 

Rose, The, 168 

Sea’s Lullaby, The, 26 

She’ll Be Coming ’Round the 
Mountain, 162 

Short’nin’ Bread, 57 

Southern Song, 74 

Thread Your Needle, 86 

To Carmencita, 14 

Turn the Glasses Over, 39 

Vitamins, 24 

Weaver John, 92 


DEVOTION 


All sr bpe de of Our God and 
King, 14 

Alleluia, 36 

Bring a Torch, 35 

Child Divine, 138 

Christ, the Lord, Is Risen To- 
day, 141 

Christmas Eve Lullaby, 138 

Father, Teach Me, 30 

Hymn of Happiness, A, 42 

Morning Prayer, 20 

Ban Let Your Happy Voices 


ing 

ae) rent ‘All Ye Faithful, 137 
Prayer, Hansel and Gretel, 178 
Prayer of Thanksgiving, 136 
Three Kings, 58 


NATURE 


A Little Man Stands, 176 
An Echo Is Calling, il 
At the End of Day, 32 
Autumn, 27 

Cherries, 40 

Concerning sroranes: 40 
Edelweiss, The, 51 
Flowers in May, 43 

Gay October, 19 


Hedge Rose, The, 147 

In the Rain, 79 

Invitation, 89 

Lady Moon, 22 

Lament, 76 

Little Rippling Brook, 79 
Mayday Weather, 146° 
Night and ee 31 

Rose, The, 

Sea’s Dee The, 26 
Signs of Spring (Verse), 144 
Sing Heigh Hol, 132 
Snowflakes (Verse), 34 
The Garden Sleeps, 133 
Tree in the Wood, The, 149 
Where Go the Boats?, 8 
Winds of November, 134 


BIRDS, BUGS AND BEASTS 


Bees’ Party, The, 75 

Busy Birds, 49 

Come Back "Again i in June, 45 
Kangaroo, The (Verse), 

Lark in the Morn, 68 
Lasting Treasures, 50 

Little Owl, 85 

Little White Dove, 71 
Precocious Piggy, 156 

Quack, Quack! Said the Duck, 16 
Robins, The, 94 

Sea Gull, 61 

Song of the pa eaeetet 148 
Sparrow in the Garden, 2 
Sweet Nightingale, 65 
Think of That! (Verse), 148 
Two to One, 97 


SONGS OF THE SEASONS 


See section, “‘ We Sing of the 
Seasons,” pages 132-148. 


Autumn 


Autumn, 27 
Come Back Again in June, 45 
Gay October, 19 

Winter 


Hidden Music, 78 
Skiing, 48 
Snowflakes (Verse), 34 
Spring 
Arbor Day, 61 
Concerning Crocuses, 40 
Flowers in May, 43 
Invitation, 89 
Lark in the Morn, 68 
Lasting Treasures, 50 
Mayday Song, 82 
Robins, The, 94 


Summer 
Barefoot Boy, 47 
Fair Is the Summer, 44 


Happy Song, A, 93 


SPECIAL DAYS 
See section, “We Sing of the 
Seasons,” pages 132-148. 
Columbus Day 
Sea Chanteys, 55, 62, 150 
Christmas 
Bring a Torch, 35 
Kolyada, 50 
pee lies Your Happy Voices 
in 
Three Kings, 58 
Washington’s Birthday 
Young George Washington, 125 
Lincoln’s Birthday 
Honest Abe, 128 
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Arbor Day 
Arbor Day, 61 

Flag Day 
Betsy Ross, 129 

Patriotic 
See section, ‘‘ We Sing of Great 

Americans,” pages 123-131. 

Star-Spangled Banner, The, 186 
Vision, The, 136 

OTHER LANDS 


All folk songs (see Alph. Index). 

The Americas (see Cl. Index). 

Lilliburlero, 99 

Little Toy Land of the Dutch, 
The (Verse), 53 

On an Alpine Height (Verse), 11 

Russian Cradle Song, 26 

We Sing and Dance (Folk 
dances of nations), pages 101- 
120 


TRAVEL AND ADVENTURE 


See section, “ We Sing of Ad- 
venture in Far Places,” pages 
163-165. 

Blackbeard, 67 

Blow the Man Down, 62 

Heave Ho!, 52 

Hiking, 21 

Hull’s Victory, 126 ~ 

Johnny, Come to Hilo, 150 

Johnny Went A- Fishing, 54 

Ships, 63 

Slow Moves the Caravan, 58 

Traveling, 76 

Walk Her ’Round, 55 


FANCY AND FUN 


See section, “ We Sing of Fancy 
and of Fun,”’ pages 149-162. 

Bees’ Party, The, 75 

Believe It or Not, 100 

Cruel Miss Newell, 6 

Enchantment, 32 

Johnny Went A- eabing 54 

Kangaroo, The (Verse), 

Lament, 76 

Mistress More, 41 

Molly, My Dear, 77 

Night and Day, 31 

Oh! Susanna, 5 

Pie and the Baker, The, 91 

Piper, The, 96 

Quack, Quack! Said the Duck, 16 

Queer Names, 53 

Quite Different, 36 

Ships, 63 

Something Silly, 28 

Tailor and Sailor, 56 

Think of That (Verse), 148 

To Carmencita, 

Tongue Twisters, 72 


Two to One, 97 
elo House Young Man, A, 
1 


MASTER COMPOSERS 


pense Teach Me (von Weber), 


eats Teller (J. Strauss), 24 

Gav Waltz, A (Chopin), 49 

Hedge Rose, The (Schubert), 147 

Lilliburlero (Purcell), 99 

Little Dustman (Brahms), 70 

Little Owl (Halévy), 85 ‘ 

Now Is the Month of Maying 
(Morley), 145 

Now Let Your po Eey Voices 
Ring (Bach), 

Our Blacksmith pees ef 169 

O Ye Lordlings (Schumann), 159 

Puritan Maid, The (Jensen), 130 

Ships (Mozart), 63 

Sleep, Baby, Sleep (Mozart), 10 

Spring Song (Chopin), 144 

The Garden Sleeps (Grieg), 133 

Themes (see “‘ Theme,” Alpha- 
betical Index) 

Waterloo House Young Man, A 
(Sullivan), 100 

Why They Sang (von Gluck), 45 


LITERATURE 


All Creatures of Our God and 
King, 142 

Auld Lang Syne, 62 

Cradle Song, 95 

Hansel and Gretel, 170 

Hedge Rose, The, 147 

Lilliburlero, 99 

Milking Time (Verse), 17 

Precocious Piggy, 156 

Waterloo House Young Man, 100 

Where Go the Boats?, 8 


ACTION, DANCE AND GAME 
SONGS 


See section, “‘We Sing and 
Dance,’ pages 101-120. 

Beggars Dance, The, 151 

Dancing Bear, The, 33 

Different Dances, 90 

From oe Grandmother’s Al- 
bum, 

Hull’s ven 126 

Little Brother Dance, 172 

Mayday Song, 82 

Molly, My Dear, 77 

Polka and Waltz, 81 

Saw the Timber, 38 

Turn the Glasses Over, 39 

Under the Spreading Chestnut 
Tree, 153 


ROUNDS 


23, 28, 36, 37, 51, 74 


DESCANTS 
36, 44, 79, 166 


DICTION 


6, 28, 40, 46, 49, be, 72;) doy 91, 
92, ’99, ‘100, 125, 


TWO-PART arse 
8, 23, 28, 30, 42, 45, 46, 50, 52, 53, 
65, 76, 78, 79, 80, 84, 88, 89, 95, 

128, 136, 154, 164, 178 


PLAYING AN INSTRUMENT 
Beggar's Dance, The, 151 
Hull’s Victory, 126 
Practicing, 25 (may be played) 
Singing Strings, 78 
Tunes with descants, 166 
See “ Theme” (Alph. Index) 


CHORAL SPEECH 
(Preparation for rhythm study) 
Undivided Pulse 
20, 22, 23, 28, 86, 134 
Evenly Divided Pulse 
16, 40, 46, 49, 56, 57, 58, 162 
Dotted Quarter and Eighth 
TAs 155 4 Oar 
§ Meter 
6, 12, 96, 97, 100, 125, 150, 161 
TIME AND TONAL PROBLEMS 
Undivided Pulse 
See section, ‘‘ The Music Road,” 
pages 19-36. Additional songs, 
pages 13, 124. 
Evenly Divided Pulse 
See section, ‘‘ The Music Road,” 
pages 37-59. Additional songs, 
pages 16, 134, 138, 139, 140, 141, 
143, 158, 162, 168. 
Dotted Quarter Followed by Eighth 
See section, ‘‘ The Music Road,” 
pages 60-77, Additional songs, 
pages 129, 136, 137, 164, 170. 
Chromatics 
See section, ‘‘ The Music Road,” 
pages 78-87. Additional songs, 
pages 123, 128, 132, 163. 
Chromatics with Dotted Quarter and 
Eighth 
See section, “‘ The Music Road,” 
pages 88-91. Additional songs, 
pages 11, 126, 133, 138. 
Simple § Rhythm 
See section, ‘‘ The Music Road,” 
pages 92-100, Additional 
songs, pages 6, 125, 134, 150, 
154, 161, 164. (Rote, if desired) 


GENERAL CLASSIFICATIONS 


Title 


We Srnec not of cabbages and kings 
but of many other things. 

(A group of miscellaneous rote songs, 
containing the reading problems to be 
later encountered) 

We Srvc our way along the Music Road 
(Reading Songs) 

We S1nG and dance 
(A group of song dances and folk dances 
of many nations, with suggestions for 
program use) 

We _ Since of great Americans 
(Songs of American pioneers and lead- 
ers of our democracy) 
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Page Title Page 
5 WE Sine of the seasons ~132 
(Seasonal and special day program 
songs, many of which may be read) 
WE Sine of fancy and of fun 149 
(A group of songs, just for fun, many 
19 of which may be read) 
WE Since of adventure in far places 163 
101 (Songs of travel and adventure) 
HANSEL AND GRETEL 170 
(A much simplified and shortened ver- 
sion of the Humperdinck opera, adapted 
123 by Berta Elsmith) 
Tuneful Tim’s Music Notes 121 


(Making original songs, and other inter- 
esting things to do) 


Reproductions, in color, of 12 famous paintings for study in connection with individual songs or 
groups of songs, may be had from the publishers of this book, or directly from The Art Extension Press, 


Westport, Connecticut. 


Artext Print 


They are as follows: 
Title of Picture 


: ‘ The pictures are available in the regular Artext Prints and also in the small 
Artext Junior Prints for notebook use. 


For study with : 


No. 40 George Washington Character ; Great Americans ; De- 
mocracy ; Special Days 
126 Portrait of Lincoln Character ; Great Americans; De- 
mocracy ; Special Days 
50 The Solemn Pledge Dee meticass Character ; Indian 
ife 
11 Song of the Lark Country Life; Music Every- 
where; Special Days 
37 The Angelus Country Life; Evening; Music 
Everywhere; Devotion 
210 Madonna Adoring the Child Christmas ; Devotion 
34 Behind the Plow Country Life; Spring 
324 Mexican Child The Americas ; Geography 
50 Russian Winter Winter ; Geography 
24 The Mill at Wyk Country Life; Geography 
27 Spring Dance Action; Spring 
340 Clipper Ship “ Red Jacket ” Travel and Adventure; Courage 
ALPHABETICAL INDEX 
Title Author Composer or Source Page 
Afterglow Maurice Talbot Alpine Tune 89 


A Little Man Stands 
All Creatures of Our God and 


King 
Alleluia (Round) 
All in a Circle 
An Echo Is Calling 
Arbor Day 
Are You Sleeping? (Round) 
At the End of Day 
Auld Lang Syne 
Autumn 


Barefoot Boy 

Bees’ Party, The 

Beggar’s Dance, The 

Believe It or Not 

Below the Equator 

Betsy Ross 

Birds Are All Asleep (Verse) 

Blackbeard 

Blow the Man Down 

Bright Colors 

Bring a Torch, Jeanette, Isa- 
bella 

Busy Birds 


Cherries 

Child Divine 

Choice Colors 

Christ, The Lord Is Risen To- 
day 

Christmas Eve Lullaby 

Circus Band, The 

Clocks (Round) 

Come Back Again in June 

Come, Winter Snow 

Concerning Crocuses 

Cradle Son 

Cruel Miss Newell 

Cshebogar 


Trans. Berta Elsmith 

Trans. from the Hymn of St. 
Francis by W. H. Draper 

Traditional 

Theresa Armitage 

Ruth Harrison 

Maurice Talbot 

Traditional 

David Stevens 

Robert Burns 

Mary de Haven 


John Greenleaf Whittier 
Harvey W. Loomis 
H. W. Loomis 
David Stevens 
David Stevens 
Helen Fitch 
J. Lilian Vandevere 
Stephen Fay 
Traditional 
Stephen Fay 
Traditional 

Trans. Berta Elsmith 
J. Lilian Vandevere 


Harvey W. Loomis 
Maurice Talbot 
Mary de Haven 
Charles Wesley 


David Stevens 
Anonymous 
Traditional 

Stephen Fay 

C. B.and D.S. 

J. Lilian Vandevere 
Thomas Bailey Aldrich 
Charles Battell Loomis 


’ . . . 


E. Humperdinck 176 
Cologne 1623 142 
Traditional 36 
Swedish Dance Tune 83 
Swiss Tune 11 
Robert Schumann 61 
Traditional 51 
Werner Janssen 32 
Scottish Tune 62 
Czechoslovakian Tune 27 
Clayton Johns 47 
Harvey W. Loomis 75 
Iroquois Indian Tune 151 
Arthur Sullivan 100 


Chilean Tune 80 


Jane Landon 129 
2 P : . : 95 
Samuel Lewis 67 
American Sailor Chantey 62 
Magyar Tune 9 
Old French Carol 35 
J. Lilian Vandevere 49 


Anna von Wolfarth-Grille 40 
Carol from Haiti 
Barbara Wentworth 30 


from Lyra Davidica 141 
Netherlands Carol 138 
Mary Root Kern 12 
Old Round 37 
David Stevens ; 45 
Corinne Brown 140 
Bohemian Tune 40 
David Stevens , 95 
Harvey Worthington Loomis 6 
Hungarian Dance 106 


Title 
Dance Duet, A 
Dancing Bear, The 
Different Dances 


Early to Bed (Round) 
Edelweiss, The 
Enchantment 


Fair Is the Summer 

Father, Teach Me 

Flowers in May 

Fortune Teller, The 

Friendship and Love 

From Great-Grandmother’s Al- 
bum 


Gay October 

Gay Waltz, A 
Good Neighbor 
Good Old Ben 
Gypsy Dancer, The 


Hallowe’en 

Happy Secret, A 

Happy Song, A 

Hear That Tootin’ Horn 
Hear the Piper 

Heave Ho! 

Hedge Rose, The 


Hidden Music 

Hiking 

Honest Abe 

Hull’s Victory 
Hunter’s Return, The 
Hymn of Happiness, A 


Ice Box, The 
I’m Happy 
In Hawaii 
In the Rain 
Invitation 


Jibi-Di, Jibi-Da 
Johnny, Come to Hilo 
Johnny Went A-Fishing 
José and Rosita 


Kangaroo, The (Verse) 
Kolyada 


Lady Moon 

Lament 

Lark in the Morn 

Lasting Treasures 

Lilliburlero 

Liners 

Little Brother Dance with Me 

Little Dustman, The 

Little Owl 

Little Rippling Brook 

Little Toy Land of the Dutch, 
The (Verse) 

Little White Dove 

Lovely Evening (Round) 

Lumberman’s Alphabet, The 


Marco Polo 

Marianina 

Mary, Call the Cattle Home 
Mayday Song 


190 


Author 


J. Lilian Vandevere 
David Stevens 
J. Lilian Vandevere 


Traditional 
David Stevens 
Margery Armitage 


Henry F. Gilbert 
Jane E. Leeson 
David Stevens 
David Stevens 
Stephen Fay 
Mary de Haven 


H. W. Loomis 
Sidney Rowe 
Traditional 

David Stevens 
Margery Armitage 


Jane Landon 

H. W. Loomis 

Sidney Rowe 

Stephen Fay 

Floy A. Rossman 

Helen Fitch 

Johann W. von Goethe 
Trans. by H. W. Loomis 

He Wales 

Ruth Harrison 

J. Lilian Vandevere 

Stephen Fay 

Adapted from original by D. S. 

J. Lilian Vandevere 


Frances McCollin 

J. Lilian Vandevere 
Harvey W. Loomis 
He Wa Le 

Stephen Fay 


Traditional 
David Stevens 
Helen Fitch 


David Stevens 
Theresa Armitage 


David Stevens 
Maurice Talbot 
Margery Armitage 

J. Lilian Vandevere 
Thomas Lord Wharton 
David Stevens 

Trans. Berta Elsmith 
Trans. from the German 
Helen Fitch 

Maurice Talbot 
Unknown 


Adapted by Stephen Fay 
Traditional 
Traditional 


Stephen Fay 
David Stevens 
Sige Fay. 
H. W. Loomis 


Composer or Source Page 
Danish Tune 46 
Harvey W. Loomis 33 
Polish Dance Tune 90 
Traditional 74 
Swiss Tune 51 
Harvey W. Loomis 32 
Old German Tune 44 
Carl Maria von Weber 30 
Old May Day Carol 43 
Johann Strauss 24 
Swedish Tune 48 
French Tune 64 
Harvey W. Loomis 19 
Frederic Chopin 49 
Old German Tune 42 
Bernard Rogers 124 
Hungarian Tune 15 
Harvey W. Loomis 134 
Harvey W. Loomis 143 
Victor Pierpont 93 
Plantation Melody 73 
Floy Adele Rossman 60 
English Tune 52 
Franz Peter Schubert 147 
Harvey W. Loomis 78 
Betsy Adams 21 
J. Lilian Vandevere 128 
Early American Dance Tune 126 
Eskimo Indian Tune 38 
Samuel Drake 42 
Frances McCollin 155 

. Lilian Vandevere 161 

awaiian Tune 164 
Harvey W. Loomis 79 
Czechoslovakian Tune 89 
French Song Dance 104 
Sea Chantey 150 
Czechoslovakian Tune 54 
Spanish Tune, Extended, G. P. 13 
. . ‘ " 7 
Russian Carol 50 
Grant Peterson 22 
Ojibway Indian Tune 76 
Somerset Tune 68 
Harvey W. Loomis 50 
Quickstep by Henry Purcell 99 
Werner Janssen 163 
E. Humperdinck 172 
Johannes Brahms 70 
Jacques Frangois Halévy 85 
Victor Pierpont 79 
F : P 53 
Mexican Tune 71 
Traditional 28 
Maine Lumberjack Song 152 
Harvey W. Loomis 164 
Italian Popular Tune 160 
Werner Janssen 87 
Harvey W. Loomis yi 


Titte 
Mayday Weather 
Merry Magyars 
Milking Time (Verse) 
Mistress More 
Molly, My Dear 
Morning at Camp 
Morning Prayer 
Morning Song 
Music Everywhere 
My Quiet Place 


New Year 

Night and Day 

Night at Camp 

Northman, The 

Now Is the Month of Maying 

Now Let Your Happy Voices 
Ring 


O Come, All Ye Faithful 

Oh, Happy Be 

Oh! Susanna 

Old Dog Tray 

On the Alpine Height (Verse) 
Our Blacksmith 

Over the Border 

O Ye Lordlings 


Picnic, A 

Pie and the Baker, The 
Piper, The 

Polka and Waltz 
Practicing 

Prayer (Hansel and Gretel) 
Prayer of Thanksgiving 
Precocious Piggy 

Puritan Maid, The 

Push the Business On 


Quack, Quack! Said the Duck 
Queer Names 
Quite Different ! 


Raatikkoon 
Rich Man, Poor Man 
Robins, The 


Rose, The 

Row Your Boat (Round) 
Russian Cradle Song 
Russian Dance 


Saw the Timber 
Sea Gull 

Sea’s Lullaby, The 
Secret, A ° 
Seven Steps, The 


She’ll Be Coming ’Round the 
Mountain 

Ships 

Shoo Fly 

Short’nin’ Bread 

Signs of Spring (Verse) 


Sing Heigh Ho! 
oe, ag Me! 

inging Strings 
ney by, SI 

eep, Baby, ole . 
Slow Moves the Patera 


Author 
David Stevens 
Mary de Haven 
Christina Rossetti 
Traditional 
David Stevens 
W 


Stephen Fay 
Anonymuus 
A. W. 

David Stevens 


Helen Fitch 

Ethel Crowninshield 

Helen Fitch 

Maurice Talbot 

Traditional 

Adapted from the original by 
Stephen Fay 


Trans. by F. Oakley 

Trans. Berta Elsmith 
Stephen C, Foster 

Stephen C. Foster 

Maurice Talbot 

Sidney Rowe 

Sidney Rowe 

Trans. by Peter W. Dykema 


Susanna Meyers 
David Stevens 
Maurice Talbot 
Stephen Fay 

Stuart B. Hoppin 
Trans. Berta Elsmith 
Anonymous 

Thomas Hood 
Harvey W. Loomis 
Traditional 


Anonymous 
J. Lilian Vandevere 
Mary de Haven 


Maurice Talbot 
Stephen Fay 


Trans. by Stephen Fay 
Traditional 
. Lilian Vandevere 
fargery Armitage 


Adapted 

Mary de Haven 
Stephen Fay 
Stephen Fay 


Anonymous 


Margery Armitage 

David Stevens 

Traditional 

Grade VI, Claflin School, New- 
ton, Massachusetts 

J. Lilian Vandevere 

eli. Vis 

hed, Vi. 

Jane Landon 

Stephen Fay 

Stephen Fay 


Composer or Source 


French Tune 
Magyar Tune 


Irish Game Song 
English Tune 
Ann Weston 
Harvey W. Loomis 
Old English Tune 
Warren Adams 
Gladys Pitcher 


Harvey W. Loomis 
French Tune 

Samuel Drake 

Norse Tune 

Thomas Morley 
Johann Sebastian Bach 


John Reading 

E. Humperdinck 
Stephen Collins Foster 
Stephen Collins Foster 


Johannes Brahms 
Welsh Tune 
Robert Schumann 


Italian Popular Tune 
Jewish Tune 

Harvey W. Loomis 
Mary de Haven 

R. Kreutzer 

E. Humperdinck 
Netherlands Air 
Peter W. Dykema 
Adolph Jensen 
English Song Dance 


Willard Thompson 
Harvey W. Loomis 
Polish Tune 


Finnish Galop 
Spanish Tune 
Provence Tune 
Ad. by H. Maurice Jacquet 
French Canadian Folk Song 
Traditional 
Gladys Pitcher 
Russian Tune 


Danish Game Song 

French Tune 

Block Island Tune 

Portuguese Tune 

Northern European Song 
Dance 

Southern Work Song 


Wolfgang Amadeus Mozart 
David Stevens 
Negro Song 


Ruthenian Tune 
Czechoslovakian Tune 

J. Lilian Vandevere 
Swedish Tune 

Wolfgang Amadeus Mozart 
East Indian (Cashmere) 


Title 
Snowflakes (Verse) 


Something Silly 

Song of the Meadowlark 
Southern Song 

Sparrow in the Garden 
Spring Song 
Star-Spangled Banner, The 
Suse, Little Suse 

Sweet Nightingale 


Tailor and Sailor 

Tantoli 

Tarantella 

Thanksgiving Morning 
The Garden Sleeps 

Theme (from a string trio) 
Theme 


Theme (from the Pastoral 
Symphony) 
Theme 


Theme (from String Quartet 
No. 2) 

Theme EP, Sonata No. 4) 

Theme (Pastoral Varié) 

Theme (from “ Reverie ”’) 

Theme (from “ The Master- 
singers”) 

Think of It! (Verse) 

Think of That! (Verse) 

Thread Your Needle 

- Three Kings 

To Carmencita 

Together 

Tongue Twisters 

Trapeze Man, The 

Traveling 

Tree in the Wood, The 

Troika 

Tuneful Tim’s Letter 

Tuneful Tim’s Music Notes 

Tuneful Twaddle . 

Tunes with Descants 

Turn the Glasses Over 

Two to One 


Under the Spreading Chestnut 


Tree 


Valentine, The 
Varsovienne 
Vision, The 
Vitamins 
Volga, The | 


Walk Her ’Round 
Waterloo House Young Man 
Weaver John 

Weggis Dance, The 
Where Go the Boats? 
Whistling 

Why They Sang 

Wicklow Fair 

William Penn 

Willow Pattern Plate, The 
Winds of November 


Young George Washington 
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Author 


Grade IV, Claflin School, New: 
ton, Massachusetts 

Neda Ve 

Floy Adele Rossman 

Maurice Talbot 

David Stevens 

Charlotte Reese 

Francis Scott Key 

Trans. Berta Elsmith 

Old English 


David Stevens 


Frederic Manley 
Jane Landon 


. . . . 


. . 


man Wis 

Harvey W. Loomis 
Jamaican, Adapted by D. S. 
Sidney Rowe 

Ruth Harrison 

J. Lilian Vandevere 
Anonymous 

J. Lilian Vandevere 

Sidney Rowe 

Traditional 


i, Lilian Vandevere : 


Traditional 
David Stevens 


Adapted by Sidney Rowe 


J. Lilian Vandevere 


Cordelia Brooks Fenno 
Ruth Harrison 
Stephen Fay 


Sidney Rowe 

W. S. Gilbert 

Traditional 

English by David Stevens 
Robert Louis Stevenson 
J. Lilian Vandevere 
David Stevens 


David Stevens 
David Stevens 
David Stevens 
Helen Fitch 


Anonymous (Ext. D. S.) 


Composer or Source 


. . 


J. Lilian Vandevere 
Floy Adele Rossman 
Creole Tune 
Harvey W. Loomis 
Frederic Chopin 
John Stafford Smith 
E. Humperdinck 
Old English Tune 


Harvey W. Loomis 
Norwegian Dance 
Italian Dance 

A. Bode 

Edvard Grieg 

Ludwig van Beethoven 
Ludwig van Beethoven 
Ludwig van Beethoven 


Johann Ludwig Dussek 
Franz Joseph Haydn 


Wolfgang Amadeus Mozart 
Attributed to Mozart 

Peter I, Tschaikowsky 
Richard Wagner 


Jamaican Folk Tune 
15th Century Carol 

Costa Rican Tune 

Mary de Haven 

Old American Song 
Gladys Pitcher 

French Tune 

English Cumulative Song 
Russian Dance 


J. Lilian Vandevere 

Gladys Pitcher 

Virginia Pioneer Game Song 
Gladys Pitcher 


Old English Tune 


J. Lilian Vandevere 
European Dance 
Netherlands Air 
Porto Rican Tune 
Russian Tune 


Capstan Chantey 

Arthur Sullivan 

Early American Song 

Swiss Song Dance 

Peter W. Dykema 

German Tune 

Christoph Willibald von 
Gluck 

Irish Tune 

Harvey Worthington Loomis 

Chinese Tune 

Helen Fitch 


Early American Song 


Page 
34 


